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your Ist story 

*“Mary Stevens M.D.”’ 
Based Upon Unusual 
Love Triangle Plot 


One of the strangest stories of a 
triangular love affair is told in the 
Warner Bros. picture “Mary Stevens 
M.D.,” which comes to the 
Theatre on 
angle involves Kay Francis, the star, 
Lyle Talbot and Thelma Todd. 

A boy and a girl, playmates from 
childhood, study medical surgery to- 
gether, pass their apprenticeship as 
internes in the same hospital and 
set up practice in adjoining offices, 
their friendship ripening into love. 

The ambition of the man, however, 
sees an opportunity in a marriage 
with the daughter of a powerful 
politician. So the childhood sweet- 
heart steps aside, although she con- 
tinues to watch over the man she 
loves with a mothering instinct. 

It is not until the man gets en- 
tangled in domestic scandal and fin- 
aneial entanglements that cause his 
indictment, that she goes to him 
and gives him her love. 

Kay Francis is said to give a 
strong performance as the woman 
doctor whose love for “her man” 
is enduring even when he turns from 
her love to another, while Thelma 
Todd gives a fine portrayal of the 
selfish spoiled woman to whom love 
is but a flitting passion. 

Lyle Talbot, as the doctor lover, 
has the finest role of his career op- 
posite Miss Francis and is said to 
live up to the promise he has shown 
in all previous picture work. 

“Mary Stevens, M.D.,” is a power- 
fully emotional drama of a woman 
doctor, an unwed mother, who saved 
other children during an epidemic 
aboard ship, but could not save her 
own. The story is based on the well- 
known novel by Virginia Kellogg 
and adapted to the screen by Rian 
James. 

Others in the cast include Glenda 
Farrell, Una O’Connor, Charles Wil- 
son, Harold Huber and Hobart Cav- 
anaugh. The picture was directed 
by Lloyd Bacon. 


your 2nd story 


Taisot Makes Quick 
Jump To Lead Role 
In Kay Francis Hit 


For the past year, movie column- 
ists have been saying of Lyle Tal- 
bot, “Watch this boy—he’ll go far.” 
During that year he has played small 
parts of varying, but mounting im- 
portance, in a series of Warner Bros. 
pictures. 

Now he has been given his chance 
to assert his right to top roles, play- 
ing the leading male part opposite 
Kay Francis in her latest Warner 
Bros. picture, “Mary Stevens, M.D.,” 
which opens at the 
Theatre on 

Public opinion is what has boosted 
every star to the top of the ladder, 
and Lyle Talbot’s rise to his pres- 
ent status is no exception to the 
rule. And judging by this same 
public opinion, manifested in critical 
estimates and fan mail, Lyle Tal- 
bot’s next step is stardom within 
a very short while. 

Lyle started out his theatrical ca- 
reer as a youngster when he became 
an amateur magician. He would 
still be doing disappearance acts and 
card tricks if an injury to his hand 
had not put a stop to his magical 
stunts. To date he has appeared in 
strong supporting roles in “Three on 
a Match,” “20,000 Years in Sing 
Sing,” “The Purchase Price” and 
“The Life of Jimmy Dolan” among 
others. 

His present picture is a dramatic 
as well as romantic story based on 
the novel by Virginia Kellogg and 
adapted to the screen by Rian 
James, in which both he and Kay 
Francis appear as physicians very 
much in love with each other from 
school days. There is an excellent 
supporting cast which includes Glen- 
da Farrell, Thelma Todd, Harold 
Huber and Hobart Cavanaugh. Lloyd 
Bacon directed. 
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your 3rd story 


Finding Two Babies 
That Looked Alike 
Proved No Easy Job 


“Trouble always comes in pairs,” 
groaned Maxwell Arnow, casting di- 
rector, during the filming of “Mary 
Stevens, M.D.,” the Warner Bros. 


| picture starring Kay Francis which 


day engagement 
at the 
as he read a requisition from Di- 
rector Lloyd Bacon. 


begins a 


If Bacon had only asked Arnow 


to find a three months old baby boy. 


to resemble his picture parent played 
by Lyle Talbot it would have been 
a difficult enough task. But the di- 
rector’s demand was twice as hard 
to fill, for in addition to the first 
baby there had to be another who, 
in addition to looking like Talbot, 
must resemble the first child at the 
age of six months. 


These two children play a very 
important part in the coming........... 
ebacoea ee attraction, as the growing 
child at different ages of glamorous 
Kay Francis, an unwed mother, who 
cannot marry because of peculiar 
circumstances. Consequently the odd 
order had to be filled to the minut- 
est detail. Through the casting of- 
fice file which contains over 30,000 
registered names of people always on 
call for work in pictures, hundreds 
of babies were examined and eli- 
minated in the quest. Finally the 
perfect pair was found in Ronald 
Steele and chubby Tommy Hawes. 


Although the babies were found, 
it by no means meant that the stu- 
dio’s task was over. The state laws 
are very strict in regard to infants 
working in pictures and demand that 
certain requirements be strictly ad- 
hered to. First Ronald and Tommy 
had to pass a physical examination 
by the Child Welfare Board to de- 
termine if they could stand the 
heavy strain of working under the 
bright are lights. Luckily they were 
both healthy youngsters and success- 
fully passed the tests. Then the 
studio had to sign a contract with 
the state agreeing to regulations 
such as not having the babies under 
the light for more than 30 seconds 
nor working them for more than a 
total time of two hours and 20 min- 
utes. 

Only when all requirements had 
been met and papers signed, did Ar- 
now breath a sigh of relief and settle 


your 4th story 


Strong Cast Supports 
Kay Francis, Star Of 
“Mary Stevens M.D.”’ 


An impressive cast, typical of the 
“new deal’ in pictures, has been as- 
sembled for the latest Kay Francis 
picture for Warner Bros. “Mary 
Stevens, M.D.,” which comes to the 
cae Hie ered eee MOA ERGrcs-a css. eat 
in which Kay Francis plays the 
title role of a woman physician. 


Miss Francis, George Cooper and 
Thelma Todd are the only names in 
its list which may be said to be 
holdovers from the old silent days. 
All the rest have come into pictures 
with the advent of sound, although 
they all have years of legitimate 
stage experience behind them. 


Lyle Talbot, who plays the lead 
opposite Miss Francis, is a product 
of stock companies in the middle 
west—though he has also played in 
New York, and in many featured 
roles in motion pictures, notably 
“Three on a Match” and “20,000 
Years in Sing Sing.” 

Glenda Farrell played for years 
in stock in Los Angeles, but had 
to go to New York to get real ree- 
ognition. She was brought back to 
play two sensational roles in “Life 
Begins” and “I Am A Fugitive From 
A Chain Gang” and is now one of 
the screen’s most popular featured 
actresses. 


Harold Huber came from heavy 
and comedy roles on the New York 
stage. Christian Rub found his first 
success as Kringelein in the Los 
Angeles production of “Grand Ho- 
tel.” Others in the cast came out 
of New York and from stock com- 
panies throughout the country and 
represent the influx of stage talent 
into the motion picture in the past 
two or three years. 

“Mary Stevens, M.D.” is based on 
a novel by Virginia Kellogg, the 
screen play is by Rian James and 
Robert Lord. Lloyd Bacon directed. 


back to await the next difficult as- 
signment. 


In addition to the new star-team 
of Kay Francis and Lyle Talbot, 
Glenda Farrell and Thelma Todd 
lend fine support to the principals 
in this thrilling story of the after- 
office hours loves and life of a great 
woman doctor from the pen of Vir- 
ginia Kellogg. 


ADVANCE PUBLICITY 


your 5th story 


Francis And Talbot 
Ideal Team, Cast In 
‘‘Mary Stevens M.D.”’ 


It’s their first time together in 
pictures, but already they’re being 


talked of as the new “team” on 
the Warner Bros. lot. 
Kay Francis and Lyle Talbot 


worked so well together in their 
most recent picture, “Mary Stevens, 
M.D.,” which comes to the 
hea theses essere , that their 
home studio has planned several 
other pictures in which they are to 
play together in the near future. 

For many years one of the most 
notable leading women in Holly- 
wood, Miss Francis’ rise to stardom 
has been steady and impressive. In 
this, her latest picture, she gives 
one of the outstanding porformances 
of her career as the woman medico, 
“Mary Stevens, M.D.,” who was 
forced to follow the advice she had 
so often given others—to have a 
child, even out of wedlock! 

Lyle Talbot has played a leading 
role in only two motion pictures, 
but he has played many feature 
parts, and for years before that was 
a sensationally popular leading man 
on the stage both in New York and 
throughout the Middle West in 
stock. 

One of Kay’s difficulties has been, 
since she became a star, to find 
leading men who were tall enough 
for her, and not too thin. This has 
limited her somewhat in her choice 
of leading men. But Talbot seems 
to fulfill all the requirements. He 
is tall, well set up, handsome enough 
to be a villain, and a splendid actor. 

“Mary Stevens, M.D.,” is from the 
novel by Virginia Kellogg, adapted 
to the screen by Rian James and 
Robert Lord, and was directed by 
Lloyd Bacon. Glenda Farrell, Thel- 
ma Todd, George Cooper and Harold 
Huber are also in the cast. 


your 6th story 
Kay Francis In Her 
Most Dynamic Role 
As Female Medico 


Are doctors people? 

Do they live, laugh, love, like the 
rest of the world? Or does the bur- 
den of the world’s pain and sorrow, 
dumped on their uncomplaining 
shoulders, so disillusion them that 
they are more unable to get the 
same pleasure out of life as the 
non-professional men and women. 

Some of these questions are an- 
swered to everyone’s satisfaction in 
a picture which, as a tribute to the 
hard working men and women of 
the medical profession, and as a dra- 
matization of their lives, has not, ac- 
cording to Hollywood reports, been 
surpassed on the talking screen — 
“Mary Stevens, M.D.,” a Warner 
Bros. production, which comes to 
the Theatre. 

Even if you were to comb over 
the names of all the feminine stars 
in Hollywood, it would be difficult 
to find one better fitted for the role 
of “Mary Stevens, M.D.” than is 
Kay Francis. She perfectly typifies 
the professional woman of America. 

It is said in the role she gives 
a portrayal which for sincerity, abil- 
ity and dramatic power, would be 
difficult to match. 

Her work is matched by that of 
Lyle Talbot, whose splendid work 
in the past has won for him this 
choice role. He appears as a young 
doctor who takes the easy road to 
success in his profession—via mar- 
riage and the “soft” jobs to be 
found in political work, only to 
learn afterwards that the hard 
straight road is the wisest and the 
happiest. 

Interne work, clinic work, the 
drama of the operating room all are 
mingled in this exciting and roman- 
tic tale of the doctor both during 
and after his office hours. 

A strong supporting cast includes 
Thelma Todd, Glenda Farrell, 
George Cooper and others. The 
screen play, by Rian James, is based 
on the novel by Virginia Kellogg. 
The direction is by Lloyd Bacon. 


your 7th story 


Kay Francis Learned 
Her Surgeon’s Role 
Watching Operations 


Kay Francis is almost meticulous 
when it comes to carrying out de- 
tails connected with her picture 
work. So it was that she insisted 
on visiting a hospital and inspecting 
it from sick ward to surgery before 
undertaking her role in the Warner 
Bros. picture, “Mary Stevens, M.D.,” 
which opens at the 
Theatre on 

Because she keeps the title role 
of a woman surgeon, she wanted to 
be certain that her acting would be 
in accord with the actions and bear- 
ing of a surgeon in the operating 
room. Naturally no real operation 
was performed, but Kay had to go 
through the motions, so she has to 
know just what instruments to use 
at the proper time and just how to 
handle them. 

She was taken to the Hollywood 
Hospital by Pere. Westmore, head 
of Warner Bros. make-up depart- 
ment, and there witnessed four ma- 
jor operations. An interne instruc- 
ted her afterwards in the use of the 
surgical instruments to be used in 
the operations she is supposed to 
perform for picture purposes. 

She also made a tour of the en- 
tire hospital to get the atmosphere 
of the institution, and the feel of 
its routine. 

“Mary Stevens, M.D.” carries a 
glowing love story of love between 
two school pals, both of whom 
select medicine as their career. It 
is a thrilling drama based on the 


novey by Virginia Kellogg and 
adapted to the screen by Rian 
James. In the cast with Miss Fran- 


cis are Lyle Talbot, Glenda Farrell, 
Thelma Todd, Hobart—Cavanaugh 
and Harold Huber. 
directed. 
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your 8th story 


Kay Francis Creates 
Her Own Hair Dress 
For Role Of Surgeon 


The eyes may be the windows of 
the soul, but a women can express 
her whole attitude toward life by 
the way she dresses her hair, accord- 
ing to Kay Francis. And she pro- 
ceeds to prove it in “Mary Stevens, 
M.D.,” her latest picture at Warner 
Bros., which comes to the 
Theatre on fe 

It’s a totally different Kay Fran- 
cis you meet as the eminent baby 
specialist. And though the differ- 
ence is compounded of a hundred 
subtleties so elusive that you can’t 
put your finger on them, the moment 
you see Kay’s coiffure and grasp its 
significance, you have the key to 
one of the most interesting char- 
acterizations this talented and beau- 
tiful actress has put forth upon the 
screen. 

Kay had a lot to do with the crea- 
tion of the kind of a coiffure that 
a distinguished woman physician 
would wear. She went into execu- 
tive session with Pere Westmore, 
head of the makeup department, and 
together they evolved the smart, 
business-like wave, and the trick of 
fastening the back hair that, in a 
more sensuously feminine role, would 
have been allowed to run with an 
artful wildness about her ears and 
neck. 

Her costumes, too, are in appro- 
priate contrast to the gorgeously 
feminine creations she has worn, and 
knows how to wear so well, in such 
pictures as “Jewel Robbery,” “One 
Way Passage” and “The Keyhole,” 
in each of which she was a daughter 
of luxury, with nothing to do but 
intrigue the opposite sex. 

Just as Kay Francis’ hair dress 
is different for this picture so is 
“Mary Stevens, M.D.” different from 
anything this star has ever done on 
the screen. There have been pictures 
based upon doctors before, but this 
is the first time that a woman phy- 
sician is the central figure. 

The east includes Lyle Talbot, 
Glenda Farrell and Thelma Todd. 
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CURRENT PUBLICITY 


Opening Day Story 


‘Mary Stevens, M.D.’ 
Starring Kay Francis 
Opens Today at... 


Does a lifetime of looking after 
sick people, saving most of them 
and helplessly watching others die 
despite all their skill, destroy or 
harden the innate love for children 
and their loved ones in doctors? 
In other words, what is the true 
feeling of a doctor parent when he 
loses his own child? 

Physicians, it is true, have 
learned to mask their feelings in 
such cases. We sort of expect it in 
male doctors. However, how about 
a woman physician? Does long medi- 
eal practice entirely submerge the 
mother instinct that is a woman’s 
natural heritage, when death takes 
a woman physician’s child? There 
are some who may say yes, but 
“Mary Stevens, M.D.,” a Warner 
Bros. picture which comes to the 
Theatre today, with 
Kay Francis playing the title role 
presents a pretty strong case for the 
other side. 

No matter how much she has 
learned about children’s diseases, 
when Mary Stevens’ baby is taken 
sick, all her skill can’t save him. 
There had been a fight before that, 
to know whether she should have 
him or not. 

“Mary Stevens, M.D.,” unwed, de- 
cides to have her baby. But fate 
regardless of her medical skill took 
him from her, leaving her broken 
and hopeless. “What good was it 
being able to save other people’s 
babies, if she couldn’t save her 
own?” she had argued hysterically. 

It took courage and a lot of un- 
selfishness, and the strong love of 
the boy with whom she had gone 
through medical school—the father 
of her child—to bring Mary Stevens 
back to a realization of her duty 
to the world. But if she couldn’t 
save every case—she could save 
many. So Mary Stevens came back. 

Powerful characterizations are 
given in this gripping story of life 
behind the doors marked “M.D.” by 
Kay Francis as Mary Stevens and 
Lyle Talbot as her co-worker phy- 
sician lover and later husband. Glen- 
da Farrell, Thelma Todd and George 
Cooper are also cast in important 
roles. 

The story is based on a novel by 
Virginia Kellogg, the screen play is 
by Rian James, and Lloyd Bacon 
directed. 


Ist day of run 


Kay Francis Changes 
Her Hairdress Back 
To Style as a Vamp 


For the first time in seven pic- 
tures, in “Mary Stevens, M.D.,” 
now at the Theatre, 
Kay Francis wears her hair the way 
she wore it when she first entered 
pictures. That was in “Gentlemen 
of the Press,” in which Kay’s raven 
tresses were combed straight back 
from her face, with the famous 
“widow’s peak” in full view. 

Strangely enough, with that hair 
comb, Kay was rated as a most se- 
ductive vamp. Now, in “Mary 
Stevens, M.D.,” she does it the same 
way to appear business like! Be- 
tween the two pictures, she has worn 
her hair parted in the middle, and 
waved softly backwards into a 
series of graded curls, studio make- 
up artists having decided that was 
more suitable for the romantic leads 
she has been playing. 

In “Mary Stevens, M.D.,” Keay’s 
latest Warner Bros. picture, in 
which she has the title role as a 
woman doctor, she has Lyle Talbot 
for leading man, while others in 
the cast are Glenda Farrell, Thel- 
ma Todd, Harold Huber and Chris- 
tian Rub. 

The plot of “Mary Stevens, M.D.,” 
carries a glowing romance as well as 
stirring drama. It is based on the 
novel by Virginia Kellogg and 
adapted to the screen by Rian 
James. Lloyd Bacon directed. 


DOCTORS 


IN LOVE 


KAY FRANCIS and LYLE TALBOT play the leading roles in “‘Mary 
Stevens, M.D.” a vivid story of the romance of a woman doctor. It is 
a Warner Bros. picture and is current at the Strand. 
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(Prepared Review) 


‘Mary Stevens, M. D.’ a Most 
Powerful Emotional Drama 


HE enthusiastic audience which last night witnessed the 
opening of Kay Francis’ latest Warner Bros. production, 


‘‘Mary Stevens, M. D.’’ at the 


Theatre, 


saw her in a role which has been begging for a chance to be done 


by her. 


The role is that of a woman M.D. ’ 

No one who has watched the development of the delectable 
Kay from featured player to one of the most popular stars on the 
screen, will be disappointed in ‘‘Mary Stevens, M.D.’’—or sur- 


prised that she has made such aj 


success of it. She is the typical 
professional woman from the tips of 
her small toes to the close-fitting 
bob of her shapely head. 

She comprises in her personality 
that rare mixture of professional ef- 
ficiency and capability with the 
softness, sympathy and attractive- 
ness of a real woman in just the 
right degree to make this one of the 
most moving and worth while things 
she has done. 


The picture is further fortunate 
in having two very outstanding 
personalities instead of just one. 
Lyle Talbot, who has shown such 
promise in the past, has been ele- 
vated to the position of leading man 
opposite Miss Francis, and does it 
with a sincerity and ability that 
mark him as one of the newest Hol- 
lywood actors who can be watched 
for sure development. 

The story, while telling much of 
the “inside” of the life of the 
average M.D.—from clinic to office 
to operating room—tells also much 
of what is less known about this 
benefactor of mankind—what he 
(or she) does with that remnant of 
time that is left to themselves in 
which to carry on the business of 
living, loving, and dying, as other 
people do. 

It has, besides, the virtue of a 
terrific wallop in its great emotional 
elimax, when mother and doctor 
meet in the same person and doctor 
loses. 

Nothing finer than this great 
scene of Miss Francis’ at the bed- 
side of her stricken child has ever 
been done in talking pictures. 

The story begins in the “interne” 
days of a pair of young people (Tal- 
bot and Miss Francis) who have de- 
cided to become doctors together. 
Tt winds through the two paths an 
M.D. may take in his professional] 
life—as a state paid philanthropist, 
or an entrepeneur—and gives many 
an example of those last minute 
rescues with which the medical pro- 
fession is constantly saving a fair- 
ly ungrateful public. 

“Mary Stevens, M.D.” is a great 
love story, a great tribute to the 
medical profession, and a great ve- 
hicle for one of the screen’s fore- 
most stars. A strong supporting 


east, including Glenda Farrell, Thel- 


ma Todd and George Cooper, a 
screen play by Rian James, based 
on the novel by Virginia Kellogg. 
and the direction of Lloyd Bacon, 
make it entertainment which you 
ean’t afford to miss. 


2nd day of run 


Lyle Talbot Wearing 
Sweater, Almost Put 
Cut of Night Club 


Lyle Talbot isn’t buying any more 
turtle neck sweaters. And that in 
spite of the fact that he owns the 
largest assortment in Hollywood, 43 
sweaters altogether, and has always 
been fond of adding more to his 
2ollection. 


Talbot, who has the leading mas- 
culine role opposite Kay Francis in 
“Mary Stevens, M. D.,” a Warner 
Bros. picture, now at the ............... 
Theatre, lost his taste for turtle 
neck sweaters when he dropped in- 
to a Hollywood night club for a 
snack after working late one night 
on the picture. He was too tired 
to take off his sweater and managed 
to get by the doorman, having his 
overcoat on so that the sweater was 
not noticeable. 


But a pair of husky bouncers 
spotted Lyle when he entered the 
club room and figured him for a 
rough-neck. They took hold of him. 
one on each side, and were about 
to give him the bum’s rush, with. 
he supposes, a couple of cracks over 
the head for good measure, when a 
diner recognized and identified him. 

“Oh, dat’s where I saw him!” one 
of the bouncers exclaimed. “In de 
movies—playing heavies! I thought 
it was in Chicago!” 

Talbot has the leading masculine 
role opposite Kay Francis in “Mary 
Stevens, M.D.,” a thrillingly dra- 
matic romance based on the novel 
by Virginia Kellogg and adapted to 
the screen by Rian James. Others 
in the cast include Glenda Farrell, 
Thelma Todd and Harold Huber. 
Lloyd Bacon directed. 


3rd day of run 


Kay Francis Embarks 
On Sea Trip in Her 
Last Three Pictures 


Fate seems to lie in wait on the 
high seas for Kay Francis, dark. 
haired Warner Bros. 


star, every 
time she makes a picture. In her 
last three pictures, at least, dn 


ocean voyage has been the turning 
point in the drama of which she was 
the central figure. 

In “One Way Passage,” it was 
on a liner crossing the Pacific that 
the flaming romance between her 
and William Powell kindled to a 
tragic conclusion. In “The Key. 
hole,” her next: picture, fate in the 
person of George Brent stepped in 
to her life on the promenade deck 
of an Havana-bound steamer. 

Currently, in “Mary Stevens. 
MD.” now at: thé.” 2. 
Theatre, Kay Francis meets tragedy 
face to face as she is returning 
from Europe, when her own infant 
son dies of the very disease she is 
battling with in the steerage of the 
vessel, to save an immigrant wom- 
an’s two children. 

Distinetly different from any of 
Kay Francis’ previous vehicles. 
“Mary Stevens, M.D.” presents the 
star in the role of a famous child 
specialist. Glenda Farrell and Lyle 
Talbot have the principal roles in 
her support, with Thelma Todd and 
George Cooper and Harold Huber 
in other interesting characteriza- 
tions. Lloyd Bacon directed the 
picture, which is taken from a novel 
by Virginia Kellogg. 


4th day of run 


Talbot Got News of 
Being Cast in Best 
Role From Trainman 


Imagine going for days not know- 
ing you had been east for the big- 
gest part in your picture career, and 
then being told about it, finally, not 
by congratulatory telegrams from 
the movie moguls themselves, but 
by the colored porter on a train! 

That was Lyle Talbot’s experi- 
ence when he was selected by War- 
ner Bros. for the leading male role 
opposite Kay Francis in “Mary 
Stevens, M.D.,” now at the 


Theatre. It is Lyle’s biggest 
part up to now, though he has dis- 
tinguished himself with many other 
roles. 

It so happened that he was on 
the “42nd Street” Special—the train 
which Warner Bros. sent on a good- 
will tour of the country in connee- 
tion with the picture of the same 
name—when it was decided to cast 
him for the role in “Mary Stevens, 
M.D.” 

A wire was sent, but somehow it 
never reached Talbot, who remained 
in ignorance of his good fortune 
until the train was in Arizona, 
where ‘he colored porter, Willie, 
read tke news in a Los Angeles 
paper and told Talbot about his 
good fortune. 

Both Talbot and Miss Francis 
play the roles of surgeons, who are 
also sweethearts, in a dramatic pic- 
ture, which centers around the life 
of those in the medical profession. 
It is based on a story by Virginia 
Kellogg, adapted by Rian James and 
directed by Lloyd Bacon. 


3th day of run 


“Mary Stevens, M.D.’ 
Raises Question of 
Success and Careers 


Whether there is any room for 
love and marriage in the life of a 
successful business or professional 
woman is one of the questions that 
arises in Kay Francis’ latest picture 
for Warner Bros., “Mary Stevens, 
M.D.,” now at the 
Theatre. 

Miss Francis herself has very de- 


6th day of run 


Kay Francis Cast As 
Physician Because 
She Looks The Part 


“Mary Stevens, M.D.,” Kay Fran- 
cis’ latest picture for Warner Bros. 
now at the Theatre, 
shows her characteristics in quite 
a new light. 

The part had been discussed a 
little for other actresses. But it 
jidn’t fit any one but Kay Francis 
—and for very definite reasous. 

Miss Francis is probably the on- 
ly woman acting in pictures who 
would be believable in the role. It 
is a role largely of character, of 
orofessional character, and Kay 
Francis looked the part before she 
aver began to make up for it. 

It may all have started with that 
job of Kay’s. It was something 
radical when Kay first came to Hol- 
‘ywood. It is even possible to look 
back on it and remember that it was 
‘aughed at by some. It was consid- 
ered “unfeminine,” “masculine,” and 
some other adjectives such as 
“hard,” “cold,” ete. 

That it wasn’t any of these things 
is proved by the fact that there are 
in the world today thousands of 
women wearing a bob like Kay’s 
who never would have had the 
courage if she hadn’t started it. So 
perhaps it’s partly that haireut that 
makes Kay look the part of the 
professional woman. That and the 
fact that she is tall and stately and 
dignified. She has the charm and 
beauty of a woman, but also the 
frankness and comraderie of the 
woman engaged in meeting men on 
their own ground. 

“Mary Stevens, M.D.” is the dra- 
matic story of a woman surgeon 
whose every minute of life was one 
of action and excitement. 


oo 
KAY FRANCIS | 


Star of “Mary Stevens, M.D.” at 
the Strand. 
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cided views on the subject. Happily 
married herself to Kenneth McKen- 
na, actor and director, the brun- 
nette star holds that the woman 
with a career has, if anything, a 
better chance of “making a go” of 
marriage than her sister in private 
life. 

“For one thing, the woman in 
public life, whether she is an ac- 
tress, a writer, a lawyer, or a doc- 
tor,’ says Miss Francis, “knows 
much more about the delicate art of 
adjusting oneself to other human 
beings than the average housewife. 
And since marriage is 90 per cent 
a question of adjustment and com- 
promise, the woman with a career 
has everything in her favor.” 

As an eminent child specialist in 
“Mary Stevens, M.D.,” Miss Francis 
is assisted by Lyle Talbot in the 
role of the physician who is in love 
with her, and Glenda Farrell, as her 
office nurse and chief confidante. 
Lloyd Bacon directed the picture, 
which is adapted from a celebrated 
novel by Virginia Kellogg. The 
screen play is from the pen of Rian 
James. 
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ADVANCE FEATURES 


BABY SPECIALIST 


KAY FRANCIS as “Mary Stevens, M.D.” in the Warner Bros. picture 

coming to the Strand Theatre on Friday. The film, the screen’s first 

story of a woman doctor, is said to offer Kay Francis the finest oppor- 

tunity of her career in the title role. Lyle Talbot has the male lead. 
Cut No.5 Cut 30c Mat i10c 


Aristocratic Kay Francis 
Has Most Democratic Taste 


Star of “Mary Stevens, M.D.” the Contrariest 
Yet the Most Interesting Star in Pictures 


IPLING could learn about women from Kay Francis, too. 
She is the contrariest lady in pictures. And the most in- 


teresting. 
The Kay Francis this interviewer had in mind when he 


ventured onto the set for the Warner Bros. picture, ‘‘Mary 
Stevens, M.D.,’’ which comes to the .................. Theatre on.........:.. : 
doesn’t exist at all. She isn’t like anything anybody might think 
she would be like. 

In the first place one would sus- 
pect that Miss Francis had been 
born in Paris, or St. Moritz, or 
Richmond, Virginia. But she wasn’t. 
She was born in Oklahoma City, 
Oklahoma—“by mistake” she says. 


And fate should have given her 
a surname like Duse or Barrymore 
or Chatterton. But instead she was 
christened, properly and legally, of 
course, Katherine Gibbs. So she 
had to take her second husband’s 
name of Francis and abbreviate 
Katherine to Kay to manufacture a 
satisfactory stage and screen name. 


| Drives a Ford: | 


Miss Francis ought to ride around 
Hollywood swathed in mystery and 
half buried in the soft cushions of 
an aristocratic Town Car. Instead 
she owns a Ford—and drives it her- 
self. 


She this 


thought, enjoy langorous hours in 
a ecanopied, satin covered }ed, but 
it seems she would rather camp out 
and sleep on a cot under mosquito 
netting. 

She is the kind of a lady who 
should—and probably does—squan- 
der large sums of money for intri- 
guing bottles of exotic perfumes. 
But the one odor she finds abso- 
lutely irresistible, we have her word 
for this, is the smell of freshly 
buttered popcorn! 


should, interviewer 


One can picture her ordering Crepe 
Suzettes from an obsequious head 
waiter hovering near. Instead, she 
is more apt to munch an ice cream 
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cone and her favorite dinner dish 
is “lamb chops.” 


Prefers Fishing to Clothes 


Of such contradictions is this lady 
made. Almost everything she seems 
to be she isn’t. She isn’t langor- 
ous. She once ran the hundred yard 
dash in twelve seconds. She plays 
tennis. She ought to be thinking 
about her “art,” but the chances 
are she’s looking for a new chair 
for her living room. She ought to 
enjoy shopping and planning new 
clothes—she is the best dressed wom- 
an on the screen you know—but 
she enjoys deep sea fishing much 
more. She should be always elegant- 
ly indolent. Instead she is occasion- 
ally gloriously lazy. 

So, if you’re disappointed, don’t 
go on. The interviewer wasn’t dis- 
appointed, he was amazed—and de- 
lighted. Any screen siren who likes 
bacon and eggs and declares that 
she can cook them “beautifully,” 
wins his attention any time. 

It didn’t seem possible that Miss 
Francis could rest on anything less 
luxurious than a chaise lounge. But, 
believe it or not, she likes a ham- 
mock better. 

In keeping with the mysterious 
screen personality she has built up 
—and which we are now busy tear- 
ing down—one would imagine she 
would read decadant French novel- 
ists, or perhaps Ibsen or Tolstoy. 
But she is addicted to detective 
fiction and to Hemmingway and 
other modernists. 


Hates Jewelry 


She might, one would suspect from 
her pictures, have as many jewels 
as Peggy Hopkins Joyce is supposed 
to have. But she hates diamonds 
and wears only old fashioned 
brooches and a pair of inexpensive 
earrings, for good luck. She ought 
to be above such mundane things 
as superstition—but she won’t wear 
blue. 

In fact this screen “lady of mys- 
tery” is really just a woman of 
charm. Miss Francis has been in 
boudoirs and period rooms so often, 
dressed in such intriguing gowns, 
playing at being alluring, that it 
is a distinct shock to find her at 
work on a picture dressed in the 
crisp uniform of a hospital interne 
as the interviewer found her during 
the filming of “Mary Stevens, M.D.” 

She seems to be the very soul of 
dignity but she likes a good ‘fight 
and she finds a six day bicycle race 
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Kay Francis Got “Internal 
Make-up”? by Hospital Visit 


I 


an emergency operation. 


AY FRANCIS sat in the amphitheatre of a hospital operat- 
ing room in Los Angeles and watched a surgeon perform 


She was there in the interest of her latest Warner Bros. 


picture, ‘‘Mary Stevens, M. D.,’’ 
And in which she plays the title 


Theatre on 


which opens at the 


role of a woman physician. The man who had insisted that she 
ought make the visit to the hospital, sat through the operation 


with her. 
Kay Francis. 

The actress was not there at the 
suggestion of either the technical 
advisor on the picture or of Lloyd 
Bacon, the Director. She was there 
because Pere Westmore, head of the 
studio’s make-up department, had 
told her she should go. He went 
along fo study Miss Francis while 
she studied the technique of the 
hospital. 

Westmore ealls it “internal make- 
up.” He believes it is the only way 
he can do a good job on the people 
he prepares for appearances on the 
sereen. 

“T can put a line on a face,” he 
says, “but if the person behind it 
doesn’t know what it’s all about, it 
is always just a line. You can’t 
paint understanding on a face. But 
if the actor or actress understands 
what is behind that line then it 
becomes a part of them.” 

At the hospital, Miss Francis 
talked with the head of the matern- 
ity ward. She asked for and re- 
ceived details of hospital routine, 
and she watched carefully the pro- 
fessional manner of the internes. 

“Many of the things she saw may 
not actually appear in the picture,” 
Westmore explained, “but she got 
the feel and that will show on the 


Only instead of watching the surgeon, he watched 


sereen in her work. She’ll be ‘made 


up’ internally and that’s more im- 
portant than the things we can do 
with grease paint and lines.” 

Although Westmore’s idea is not 
new with him, he is becoming more 
and more insistent that the players 
he works with get first hand knowl- 
edge of the subjects they deal with 
in their pictures before he makes 
them up for the first “tests.” 

Tests are makeup and kghting ex- 
periments before the camera which 
guide the makeup department dur- 
ing the filming of a picture. The 
more the player knows about the 
subject of the picture, the less work 
Westmore and his assistants have to 
do. 

Directors and technical experts 
have always urged players to get 
a first hand working knowledge of 
the people they represent and the 
surroundings they occupy in screen 
productions. Pere Westmore is ap- 
parently the first to insist on such 
experience as an aid to makeup. 

“Mary Stevens, M.D.” is an in- 
tensely dramatic picture based on 
the novel by Virginia Kellogg and 
adapted to the screen by Rian 
James. <A strong supporting cast 
inéludes Lyle Talbot, Glenda Farrell, 
Thelma Todd and Harold Huber. 
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irresistable. She might be one who 
would gamble magnificently for 
enormous sums. Instead she plays 
bridge—for small stakes. 


A novelist, writing about such a 
woman, would give her lion cubs 
for pets. But she is content with 
two Daschunds, two cats, a parrot, 
a rabbit, a canary, several gold fish 
and three frogs. And if you are 
one of those who think of Miss 
Francis as efficient only in the art 
of being beautiful, be advised now 
that she is also proficient as a typ- 
ist and in taking shorthand notes. 

“Tt’s like a tonic,” she declared, 
showing that the title role she was 
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playing had effected her vocabulary 
too. “I’m in a new environment. I 
have new interest. I think the re- 
sults will speak for*thémselves. And 
for a change, I like it.” Surely 
Kipling could learn about women 
from Kay Francis. She’s that in- 
teresting. 


In “Mary Stevens, M.D.” Miss 
Francis has the title role, a woman 
surgeon, in a glowing romance and 
dynamic drama based on the novel 
by Virginia Kellogg and adapted to 
the screen by Rian James. The cast 
ineludes Lyle Talbot, Glenda Far- 
rell, Thelma Todd and Harold Huber. 
Lloyd Bacon directed. 


Kay Francis Reaches New Dramatic Heights in Strand Hit 


In the myriad thrilling scenes in “Mary Stevens, M.D.” of which these are just a few, Kay Francis sets a new mark for emotional 
portrayals. Her supporting cast in her latest Warner Bros. triumph includes Lyle Talbot, Glenda Farrell, and Thelma Todd. 
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Glenda Farrell Is Little 
Eva Grown Up in Pictures 


Hit of “Life Begins’? Has Her Strongest Role 
Opposite Kay Francis in “‘“Mary Stevens, M. D.”’ 


LENDA FARRELL has died and gone to heaven more 


times than she can remember. 


She began doing it at the 


tender age of seven when she played ‘‘Little Eva’’ in 
‘‘Unele Tom’s Cabin’’ in the first of many seasons devoted to 


that melodrama. 


Death scenes and hospital sequences have been this young 


lady’s step-ladder to fame. 


The first considerable recognition 


she received in pictures was for her work as the hard-boiled 


chorine who didn’t want her babies 
in “Life Begins.” Her most im- 
portant role to date is as a nurse 
in support of Kay Francis in War- 
ner Bros. picture, “Mary Stevens, 
M. D2 Row at -the= se 2..i.es ccs Thea- 
tre. It even surpasses her splendid 
role in “The Mystery of the Wax 
Museum.” 


At the time of the “Little Eva” 
job, Miss Farrell had what she glee- 
fully describes as a “cherubic face.” 
During the intervening years she 
has lost that. In its place she has 
the most sophisticated look and the 
readiest wit on the screen today. 
They are more valuable to her than 
the “cherubic” look, on which she 
capitalized in “Unele Tom’s Cabin,” 
could ever have been. The supply 
of “Little Evas” is apparently in- 
exhaustible, while young women who 
can wisecrack their way through 
horror pictures and smart comedies 
are at a premium. 


Although Glenda Farrell declares 
that her “wisecracks” have to be 
written for her and that she is not, 
personally, the life of a conversa- 
tional party, she has never been 
orally helpless in any situation. 
While touring the nation with the 
“49nd Street Special,” with a group 
 Of“Fotlywood players out to adver- 
tise that ‘production and the return 
of better times, she was one of the 
passengers in a crowded freight ele- 
vator in a department store that fell 
several floors before safety devices 
halted the near tragedy. 


As the elevator faltered and then 
started swiftly downward, obviously 
out of control, Miss Farrell chirped 
excitedly: “Here we go, boys and 
girls. Goodbye.” Then she exercised 


an average amount of schooling and 
then returned to the stage with vari- 
ous traveling stock companies. <A 
moderate stage success on the west 
coast, in San Diego, Los Angeles 
and San Francisco preceded her first 
New York appearance in “Divided 
Honors.” 


On the screen, following “Life 
Begins,” Miss Farrell has appeared 
in “The Mystery of the Wax Mu- 
seum,” “I Am a Fugitive From a 
Chain Gang,” and “The Keyhole.” 
She is under long term contract to 
Warner Bros. and is being groomed 
for early stardom. A small son is 
her pride and principal hobby. He 
too has that “cherubice look” but he 
has never played “Little Eva.” 


Miss Farrell has the role of a wise 


BLONDE AND BRUNETTE AT STRAND 


GLENDA 


FARRELL and KAY FRANCIS supply the humor and ro- 


mance in Warner Bros.’ dramatic hit, “Mary Stevens, M.D.,’ the first 
screen story of a woman doctor. 
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a woman’s prerogative of chang- 
ing her mind and her attitude and 
fainted. 

Miss Farrell who is the only child 
of an Irish father and a German 
mother, was born in Enid, Oklahoma, 
not far in either distance or time 
from the birth of Kay Francis, in 
whose picture she now shares honors. 

Following her years of touring as 
“Hittle Eva” she managed to gather 


cracking nurse in “Mary Stevens, 
M.D.,” which is a dramatic story of 
a woman surgeon coupled with a 
glowing romance. The picture is 
based on the novel by Virginia Kel- 
logg and adapted to the screen by 
Rian James. 

Other members of the strong cast 
include Lyle Talbot, Thelma Todd, 
Harold Huber and Hobart Cava- 
naugh. Lloyd Bacon directed. 


LYLE TALBOT 


Lyle Talbot, who has the lead- 
ing masculine role opposite Kay 
Francis in “Mary Stevens, M.D.,” 
was born in Pittsburgh, of a thea- 
trical fam- 
ily. He be- 
gar at es eS ea 
stage career 
at the age 
of sixteen. 


After ap- 
pearing in 
stock and in 
the Little 
Theatre field 
for several 
years, he 
was signed 
by Warner Cut No. 2 
Bros. - First Cut 15c Mat dec 
National for a role with Doug 
Fairbanks, Jr., in “Love Is a 
Racket.” Since then he has en- 
acted prominent parts in such 
pictures as “Ladies They Talk 
About,” “20,000 Years in Sing 
Sing,’ “Three on a Match,” 
“Stranger in Town,” “The Pur- 
chase Price,” “She Had to Say 
Yes” and “The Life of Jimmy 
Dolan.” 


LYLE TALBOT 


THELMA TODD 


Thelma Todd, cast in an im- 
portant role in “Mary Stevens, 
M.D.” with Kay Francis, was 
born in Lawrence, Massachusetts. 
Following her graduation from 
the Lowell Normal School there, 
she accepted a position as a 
teacher in the primary grades in 
Lawrence. As a result of win- 
ning a local beauty contest she 
landed in pictures. 

While “Mary Stevens, M. D.” 
is her first picture for Warner 
Bros.-First National Studios, she 
has appeared in a number of pro- 
ductions for other studios, the 
most recent of which are “Fra 
Diavolo,” “Horse Feathers” 
“Speak Easily,’ “Klondyke,” 
“Cauliflower Alley,’ “Air Host- 
ess,” ete. 


Artist's Pen-View of Kay Francis Best! 


“LETS! START ALL OVER AGAIN - ! 
I'VE LEARNED My LESSON /” 


“} AINT GOING To LET You 


QUIT NOW — THE MINUTE 
YOU DO; YOU MAKE YOUR. 


4 


DEBUT IN JAIL 


In “Mary Stevens, M.D.,” according to the News artist, Kay Francis in the title role, offers her finest dramatic portrayal. The sup- 
Porting cast includes Lyle Talbot, Glenda Farrell and Thelma Todd. 
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Brief Biographies 


KAY FRANCIS 


Kay Francis was born in Okla- 
homa City but when four years 
old her mother, Katherine Clin- 
ton, an actress, placed her in a 
private 
school at Os- 
8-1: ¥-nsp; 
New York. 
Later — she 
entered 
Cathed ral 
School in 
Garden City. 
She studied 
secretari a 1 
work and 
became  so- 
cial secre- KAY FRANCIS 

Cut No. 1 
Out 15¢ Mat 5c 
derbilt. She also filled the same 
posts for Mrs. Minturn Pinchot 
and Mrs. Dwight W. Morrow. 

After a tour of Europe she 
decided to go on the stage, first 
appearing in a modern version of 
“Hamlet.” She later appeared on 
Broadway in “Venue,” “Crime” 
and “Elmer the Great,” among 
other productions. 

Her first picture work was in 
“Gentlemen of the Press.” Her 
success was instantaneous and she 
was given a picture contract. A 
year ago she joined Warner Bros.- 
First National pictures and has. 
appeared recently in “The Key- 
hole,” “One Way Passage,” 
“Jewel Robbery,” “Cynara,” 
“Trouble in Paradise,” “Man 
Wanted,” “Street of Women” and 
her current picture, “Mary Stev- 
ens, M.D.” 


tary to Mrs. 
W. H. Van- 


GLENDA FARRELL 


Glenda Farrell, who has an im- 
portant role in “Mary Stevens, 
M.D.,” was born in Oklahoma of 
theatrical parents and received 
her first stage training as Little 
“Unele Tom’s Cabin.” 
Most of her life, exclusive of the 
time she was attending school, 
has been spent in the theatre, 
from which she went direct to 
Warner Bros. for an importnat 
role in “Life Begins.” 


Eva in 


Since then she has had impor- 
tant parts in a number of War- 
ner Bros.-First National pictures, 
including “I Am A Fugitive From 
A Chain Gang,” “The Match 
King,” “Central Airport,” “Grand 
Slam,” “The Mystery of the Wax 
Museum” and “The Keyhole.” 


HAROLD HUBER 


Harold Huber, now appearing 
in “Mary Stevens, M.D.,” was 
born in New York City and grad- 
uated with honors from New 
York University. He had studied 
law and intended adopting the 
profession, but the urge for the 
stage was too strong in him, and 
he won a small role in the Broad- 
way show of “Farewell To 
Arms.” 

He appeared in 
Broadway successes including, 
“First Night,’ “Two Seconds” 
and “Merry Go Round.” Spotted 
by a Hollywood scout, he was - 
sent to Hollywood, one of the few 
to be sent under contract without 
having had a screen test. Since 
his arrival, he has appeared in 
“Central Park,” “The Match 
“Parachute Jumper,” 
“Frisco Jenny,” “Ladies They 
Talk About,” “Blondie Johnson,” 
“Girl Missing,” “The Life of Jim- 
my Dolan” and “The Silk Ex- 
press.” 


countless 


King,” 
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CURRENT FEATURE-FASHION LAYOUT 


Lyle Talbot Has Traveled 
Hard Road to Film Fame 


Work Wins Recognition in Form of Leading Man 
To Kay Francis in ‘Mary Stevens, M. D.” 


‘‘Wanted: Two young actors for hypnotic subjects. 
Apply H. M. McKnight Tent Show.’’ 

T was when he read this brief want ad in the Omaha Bee, 
I one night twelve years ago, that a certain 16 year old amateur 
magician decided then and there on a stage career. He wasn’t 
an actor although born of theatrical parents and he had never 
in his life been hypnotized unless possibly by a fair maiden or 
two. Nevertheless his prepossessing appearance and earnest sales 

talk got him the job. 


And so for the princely remuneration of $10.00 per week 


(when he could get it) and expenses, this budding thespian by the 
name of Lyle Hollywood allowed 


himself to be hypnotized each night, 
always “coming to” in time to put 
on his magic act between scenes 
and otherwise make himself general- 
ly useful. 


HER MAN 


After joining the show, one of his 
first moves, not unusual in itself 
but decidedly uncommon as to the 
reason thereof, was to change his 
name from Lyle Hollywood to that 
of Lyle Talbot knowing that no 
one would believe that Hollywood 
was his real name.anyway. 


After about fifteen weeks with 
this particular outfit, young Talbot 
transferred his activities to a big- 
ger and better tent show operated 
by the famous Dubinsky Brothers, 
the oldest and most noted of all 
repertoire or “rep” shows as they 
were known. Jean Eagles who mar- 
ried one of the Dubinskys was for 
a time a prominent member of this 
troupe. Small bits and juvenile roles 
together with his specialty act in 
“feats—oflegerdenrain were Talbot’s 
contribution to the show. 
ne 
| As Character Man | 

Gaining confidence in his ability 
and anxious to forge ahead more 
rapidly than seemed possible under 
the somewhat safe and sure methods 
of the Dubinskys, Talbot next ap- 
plied for and secured a position 
with the Chase-Lister show as @ 
character man. 


LYLE TALBOT as Doctor and Lover 
in “Mary Stevens, M.D.,” at Strand. 
Kay Francis is starred. 
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the recipient of this near knock-out 
blow was one of the owners of the 
show and therefore vested with some 
authority. 


His first appearance with this com- 
pany was in an old melo-drama 
called “Her Other Husband” in 
which Lyle was to portray the miss- 
ing husband, long thought dead but 
who turns up, a worthless, be-whisk- 
ered tramp, just in time to interfere 
with his wife’s marriage to the lead- 
ing man. A fight ensues in which 
the tramp husband is bested. 


All might have been well had it 
not been for a little matter of 
whiskers. Lyle didn’t know what 
kind of whiskers to use and worse 
yet hadn’t the slightest idea how to 
go about applying them to his per- 
son. Having painted himself in 
glowing terms as a versatile char- 
acter actor he dared not ask any 
of his fellow actors for aid. 


KAY FRANCIS, Hollywood’s most 
smartly attired star is shown in 
cinemaland’s new fall creations. 
Her current Warner Bros. suc- 

cess, ‘‘Mary Stevens, M.D.”’ will 
begin an engagement at the 
Strand Theatre tomorrow. 


Finally, in desperation he smeared 
his chin and cheekbones with a gen- 
erous amount of black grease, cov- 
ering the rest of his countenance 
with a red rouge which happened to 
be a rather violet shade. The effect 
was startling to say the least. 


Keeping to himself in the wings 
and nervously mumbling his lines, 
Talbot escaped the notice of the 
members of the cast until he made 
his entrance amid the laughter of 
the audience. Considerably fussed 
by this greeting, Lyle stumbled 
through his speech and went into 
the fight scene with the leading man 
determined to make the best of a 
bad beginning. 


Whether his timing was bad or 
whether his opponent, dazed by his 
appearance, failed to duck, is not 
clear, but in any event, something 
went wrong and Lyle to his horror 
felt his right fist connect solidly 
with his adversary’s face in the re- 
gion of the mouth considerably mar- 
ring the noble features of that dis- 
comfitted gentleman. 


It didn’t help matters at all that 
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As a character actor,| Huber. 


Lyle passed out of the picture then 
and there as far as this particular 
show was concerned. 


Through the intervention of the 
leading lady, he was allowed to stay 
with the show as general handy 
man, shifting scenery, rustling props 
from house to house in the small 
towns and doubling as a singer and 
a magician in the between-the-act 
specialties. 


Saved by Leading Lady 


Two years later, he got his first 
real “break” when one of the prin- 
cipals failed to show up for the 


regular evening performance. Lyle 
went on in his stead and this time 
there were no titters from the audi- 
ence when he made his entrance. 
The first ten days, he had to learn 
a new play each day in order to 
keep up with the repertoire of the 
other actors. 


For the next four years Lyle con- 
tinued his training with some of the 
finest stock companies in the coun- 
try, eventually organizing his own 
company which however was short- 
lived due to his lack of money com- 
bined with a strike of stage hands. 


Then followed two lean years on 
the New York stage after which he 
returned to stock in Columbus, Ohio, 
with the Hartman Company as lead- 
ing man. 


The Movies Call 


Upon the suggestion of a friend, 
Talbot borrowed enough money to 
screen test at Warner Bros. studio. 
He was immediately signed to a long 
term contract. He has had a rapid 
rise to leading roles appearing in 
increasingly important parts in 
“Love is a Racket,” “Ladies They 
Talk About,” “20,000 Years in Sing 
Sing,” “The Purchase Price,” “Three 
on a Match,” “No More Orchids” 
and numerous other pictures. In 
“Mary Stevens, M.D.” now at the 
oer ee Theatre, he plays the 
male lead opposite Kay Francis. 


“Mary Stevens, M.D.” is a highly 
dramatic picture based on the novel 
by Virginia Kellogg and adapted to 
the screen by Rian James. There is 
a strong cast which includes Glenda 
Farrell, Thelma Todd and Harold 
Lloyd Bacon directed. 


At left: 
sable. 


and corded girdle. 
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Kay Francis wears a gr 
worn over a matching nightgown and is trimmed with cuffs of 


aceful 


Next to it: A Grecian evening gown of ivory brocaded velvet 


In Romantic Story of Woman Doctor 


KAY FRANCIS in a scene trom “Mary Stevens, M.D.,” the Warner 
Bros. production now at the Strand Theatre. 
Cut No.7 Cut 80e Mat 10c 


SCREEN RECORDS 


KAY FRANCIS—‘The 


Keyhole,” “The Maltese 
“One Way Passage,” “Jewel Rob- 
bery,” “Man Wanted,” “Street of 
Women,” “24 Hours,”. “The Pas- 


sion Flower.” 


“Broad-Minded,” 
Falcon.” 


HAROLD HUBER—“The Mayor of 
Hell,” “The Silk Express,” “Cen- 
tral Airport,” “Girl Missing,” “The 
Life of Jimmy Dolan,” “Frisco 
Jenny.” 


JOHN MARSTON — “Heroes for 
Sale,” “SilversDotiar,” “I Am~a 
Fugitive from a Chain Gang,” 
“Blessed Event,” “The Cabin in 
the Cotton.” 

CHRISTIAN RUB—“Silver Dollar,” 
“The Trial of Vivian Ware,” 
“Grand Hotel,” “The Connecticut 
Yankee,” “Dance, Fools, Dance.” 

WALTER WALKER—“‘Hard to 
Handle,” “The Kid from Spain,” 
“Employees’ Entrance,” “You Said 
a Mouthful,” “Life Begins.” 


LYLE TALBOT—‘She Had To Say 
Yes,” “Girl Missing,’ “The Life 
of Jimmy Dolan,” “Ladies They 
Talk About,” “Twenty Thousand 
Years in Sing Sing.” 


GLENDA FARRELL—“The Key- 
hole,” “Central Airport,’ “Grand 
Slam,” “Life Begins,’ “Girl Miss- 
ing,” “The Mystery of the Wax 
Museum,” “I Am A Fugitive from 
a Chain Gang.” 


THELMA TODD—“Her Private 
Life,’ “Careers,” “The House of 
Horror,” “Monkey — Business,” 


Second from right: Kay Francis in 
a white satin 


evening gown 

trimmed with red. Shoulder 
straps are braided. Jewelry 
worn are bracelets, rubies 


set in platinum. 


Below: Beige broadcloth and 
astrikan combine to form 
this smart tunic dress 
fastened with large 
broadcloth buckles. 


negligee of beige crepe, 


Mat 20c¢ 
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KAY FRANCIS, LYLE TALBOT and GLENDA FA 


ner Bros. romantic hit now at the 


4% 
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RRELL in a scene from “Mary Stevens, M.D., 
Saat Theatre. 


the War- 


NEWSY SHORTS 


(Advance) 


Women Doctors Best In 
Opinion of Kay Francis 


Kay Francis who has the rele of 
a surgeon in the Warner Bros. pic- 
ture, “Mary Stevens, M.D.,” which 
opens at: the—............:........... Theatre 
on believes that women 
are better fitted to be physicians 
and surgeons than men. 

“Women have a more delicate and 
defter touch than men, which is one 
of the requisites of surgery,’ she 
says. “When it comes to general 
practice they are much more sym- 
pathetic. They are born to be doc- 
tors as well as nurses.” 

Lyle Talbot has the leading mas- 
euline role in this picture which 
is a romance evolving about the 
medical profession. 


Francis Enjoyed Role 
of Female Physician 


Kay Francis, enacting the title 
role in the Warner Bros. production, 
“Mary Stevens, M.D.,” which opens 
at the Theatre on .... 
cnn » greatly enjoyed her part 
as a successful physician. Kay re- 
veals that she has many friends of 
her sex in the medical profession 
and argues that women of that vo- 
cation have to overcome a false 
standard of values created by a 
public which too long has thought 
that medical activities should be 
confined to males. This role affords 
Kay an opportunity to make the 
public “female physician” conscious 
so to speak. Others in the east in- 
clude Lyle Talbot, Glenda Farrell, 
Thelma Todd and others. Direction 
is by Lloyd Bacon. 


Lyle Talbot Wins Role 
Opposite Kay Francis 


Lyle Talbot, rising young Warner 
Bros. star, won his spurs when he 
was assigned to play the leading 
male role opposite Kay Francis in 
“Mary Stevens, M.D.,” which opens 
at the Theatre on .... 
Bee, wee ee Talbot has been pro- 
gressing steadily since he deserted 
the stage for the screen two years 
ago. 


From Hard Boiled Patient 
To Wise Cracking Nurse | 


Glenda Farrell made her first big 
hit in pictures in a hospital as a 
patient in “Life Begins.” Now she 
plays the role of a wise cracking 
nurse in the Warner Bros. picture, 
“Mary Stevnes, M.D.,” which opens 
at the Theatre on ... 
Peete Four weeks on a hos- 
pital set in “Life Begins” taught 
her enough about nursing to give 
her working knowledge for her pres- 
ent picture, according to Glenda. 
Kay Francis and Lyle Talbot have 
the leading roles in the production. 


Ex-School Teacher Plays 
Vamp in ‘Mary Stevens”’ 


A former school teacher plays the 
role of vamp in the Warner Bros. 
icture, “Mary Stevens, M.D.,” which 
opens at the .................. Theatre on 
SE The ex-teacher is Thel- 
ma Todd, who forsook her career 
for the movies after winning a beau- 
ty contest in Massachusetts, where 
she was born. 

Her first picture role was with 
First National, but later she left the 
Warner Bros.-First National banner 
to return again for an important 
part with Kay Francis, Lyle Talbot 
and Glenda Farrell in a romantic 
and dramatic story of the medical 
profession. 

In the picture Thelma is the tlirta- 
tious daughter of a big shot poli- 
tician, and she knows something 
about polities too, for her own father. 
was an alderman in their home town, 
Lawrenee, Mass. 


(Current) 


Glenda Plays Glenda In 
“Mary Stevens, M. D.”’ 


Friendships often cause ruined 
scenes, during the filming of a mo- 
tion picture, when a player makes 
the mistake of addressing another 
with the real name instead of the 
character name being used in the 
production. During the making of 
the Warner Bros. picture, “Mary 
Stevens, M.D.,” no such error was 
connected with Glenda Farrell. 
Glenda, for the first time in her 
sereen career, bore her own name 
as her character name, that of Glen- 
da, the nurse assistant to Kay Fran- 
cis who plays the leading role, Lyle 
Talbot, Thelma Todd and others are 
included in the stellar cast of this 
production directed by Lloyd Bacon 
and showing at the 
Theatre. 


Kay Fulfilled Urge In 
Role of Woman Doctor 
Kay Francis fulfilled an ancient 


urge when she worked in the War- 
ner Bros. picture, “Mary Stevens, 


M. D.,”’ which is now playing at 
thes 2 ose ee Theatre. Ever 
since she first went to a _  doce- 


tor, she had always wondered what 
it was that they heard through the 


stethoscope that gave them the 
authority to diagnose everything 
from angina pectoris to ingrown 


toenails and dandruff. Playing the 
part of a female doctor in the pic- 
ture, and wearing a stethoscope as 
part of her costume, she tried it out 
on every member of the cast. Her 
curiosity was satisfied, but she still 
can’t figure out how the doctors ar- 
rived at their diagnoses. 


Beauty Contest Lands 
Thelma Film Contract 


Education lost one of its great 
inducements several years ago when 
a beauty contest was staged in 
Massachusetts. At that time, Thel- 
ma Todd, who is seen this week at 
the Theatre with Kay 
Francis in the Warner Bros. pic- 
ture, “Mary Stevens, M.D.,” was a 
school teacher in that state—and 
how the pupils must have flocked to 
her school. Along came the beauty 
contest, and Thelma ran off with 
first prize, thus winning for herself 
a chance in the movies and a change 
in occupation from that of teacher 
to actress. 


Glenda Wears Beehive 
Hat in Latest Picture 


Glenda Farrell, who insists she’s 
no Kay Francis when it comes to 
setting fashions, has the chance of 
a lifetime to start a new fad in 
“Mary Stevens, M.D.,” in which she 
has a prominent role, and which, 
oddly enough, is Kay’s latest picture 
for Warner Bros. now at the 
Theatre. In this film, Glenda wears 
a hat copied exactly from a_bee- 
hive! Same shape, same graduated 
layers, same round built-up “fence” 
around the top, ’n’ everything. It’s 
of gray wool. 


Francis Showed ‘“‘Prop”’ 
Boy Art of Bed Making 


It happened during the filming of 
“Mary Stevens, M.D.,” the current 
attraction at the .. Theatre 
with Kay Francis ‘n the title role. 
The principals were rehearsing their 
lines while their “stand-ins” took 
their positions in front of the cam- 
era during this necessary rite of 
adjusting lights and focusing the 
camera. A new prop boy was mak- 
ing up a bed to be used in the 
scene and was having a rather dif- 
ficult time at his unaccustomed task, 
until Miss Francis, realizing his 
plight, came to his aid and with a 
few deft movements quickly 
smoothed out the unruly sheets and 
spread. 


Lost Voice Almost Cost 


Talbot Screen Career 

Lyle Talbot, who appears opposite 
Kay Francis in the Warner Bros. 
picture, “Mary Stevens, M.D.,” now 
at the Theatre, is still 
trying to account for the practical 
joke nature played on him when he 
first got an offer to appear in pic- 


tures. The day he left for Holly- 
wood, he very strangely lost his 
voice. He could not speak all the 


way enroute, and when he met the 
studio executives he couldn’t utter 
a sound. But when he awoke on 
the morning that he was to take his 
screen test, he found that his voice 
had miraculously returned. If it had 
persisted longer, Lyle believes that 
he would never have gotten into 
pictures. 


SHORTS — PRODUCTION DATA 


THE STORY 


Mary Stevens and Don Andrews, 
who have been friends since child- 
hood, study medicine together, pass 
their apprenticeship as internes in 
the same hospital and begin prac- 
tice in adjoining offices. Mary is 
in love with Don, and while he has 
a warm affection for her, he pays 
court to Lois Rising, the daughter 
of a politician, whose influence he 
believes will further his ambition. 


Don eventually marries Lois and 
is rewarded with a political appoint- 
ment. Lois soon tires of him. He 
begins to drink and also to graft. 
Mary helps him out by operating 
for him when he is intoxicated. Fin- 
ally he is caught grafting and is 
indicted for malfeasance. He goes 
to White Sulphur Springs while his 
father-in-law seeks to quash the in- 
dictment. 


Mary happens to go to the Springs 
at the same time for a rest. The 
two meet and her old love flames 
up. Don, very unhappy, discovers 
he loves her. She yields to his love 
making when he promises to re- 
sign his position and get a divorce 
from Lois. 

They return to New York when 
Don gets word that the indictment 
has been quashed. He tries to re- 
sign, but his father-in-law refuses 
to permit him to do so, declaring 
it would throw suspicion on the 
entire political ring. Lois is as 


Mary Stevens 
Don Andrews 
Glenda 
Lois Rising 
Mrs. Simmons 
Walter Rising 
Mr. Simmons 


us 
Hospital Superintendent 
Dr. Clark 


CAST OF CHARACTERS 


anxious for a divorce as Don, but 
Rising also puts his foot down on 
that, merely as an expedient to 
keep their names out of the papers 
when a scandal might ruin him. 

Mary, who has made a big success 
handling children’s cases, realizes 
she herself is going to have a child. 
So she goes to Paris, where she 
adopts the baby born to her. When 
returning to New York, she gets a 
radio message aboard ship that Don’s 
trouble has blown over. He has 
resigned, got a divorce and set up 
in private practice. She is very 
happy until three babies aboard the 
boat, including her own, are stricken 
with meningitis. 

She, being a specialist in chil- 
dren’s cases, works with the ship 
surgeon to save them. She manages 
to save the two other babies, but 
her own dies. This kills every hope 
in life for her. She returns to New 
York a broken woman. Don tries 
to help her but nothing can be 
done. 

Mary is about to end her life,. 
when a call comes to save a baby 
who has swallowed a pin. At first: 
sho refuses, but finally is forced to 
go by Glenda, the nurse who has 
never left her. She finally extracts 
the pin and saves the baby’s life. 

The incident arouses her from her 
lethargy and she is herself again. 
She and Don start over, this time 
as man and wife. 


Kay Francis 


Si > eee ee Lyle Talbot 
ers. Ss ee Glenda Farrell 


ee ee et Charles Wilson 
_ ee Se Hobart Cavanaugh 
oF ... Soha ee Harold Huber 
a Se eee George Cooper 
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Scr Sieve. oe See Ann Hovey 


PRODUCTION STAFF 


Director 
Based on novel by 
Screen play by 
Photographer 
Film Editor 
Art Director 
Gowns by 
Vitaphone Orchestra Conductor 


ee ae ee Lloyd Bacon 
RT ee ee Virginia Kellogg 
Wee ne ee Rian James 
Meee ER ren Sid Hickox 
me Teeags ae Fe Ray Curi:s 


Esdras Hartley 


Nese ee Orry-Kelly 


OFFICIAL BILLING 


Warner Bros. 
& The Vitaphone Corp. 


Pictures, Ine. 
25% 


present 


‘““MARY STEVENS, M.D.’’ 


100% 


with 


Kay Francis 
Lyle Talbot — Glenda Farrell 
Thelma Todd —- Una O’Connor 
Directed by Lloyd Bacon 
A Warner Bros. and Vitaphone Picture 


Length 6655 ft. 


Talbot and Bacon Sires 


Once Were Show Partners 


Lyle Talbot who has the male lead 
opposite Kay Francis in the Warner 
Bros. picture, “Mary Stevens, M.D.,” 
now at the Theatre, 
discovered that Lloyd Bacon, the Di- 
rector, is the son of a man associ- 
ated with his own father in the 
ownership and management of tent 
shows some years ago. The man 
was the late Frank Bacon, who con- 
ceived the idea for “Lightnin’, ” 
which brought him 


international 
fame, while a partner of Talbot’s 
father. 


85% 
60% 
20% 
20% 
40% 


Running Time 72 mins. 


New Film Offers Screen 
Bad Man Novel Role 


Death or imprisonment has usually 
been the climax of the roles which 
Harold Huber has thus far played 
in pictures, but in the part he plays 
with Kay Francis in the Warner 
Bros. picture, “Mary Stevens,” 
M.D.,” which is now at the 
Theatre, a birth forms the climax 
of his role. Instead of being a 
toughened gangster, he becomes the 


' father of twins in this film, thus get- 


ting away from the other extreme 
with a vengeance. 
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“I thought I knew 

A everything — but my 
§ AV E MY Ne a science has failed me! 
ao ae ~~... Only love can save 
@ OWN BA B Y § him now — and love 


is the one thing I 


forgot to learn!” 
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ADVERTISING 


pa 


THE LOVE EXPERIENCES 
OF A WOMAN DOCTOR! 


Here it is—the story they 


said the screen “‘couldn’t 
touch’’—told in a picture 
that reveals every secret, 
every love, every confi- 
dence of a woman physi- 
cian @ What she learned 
about men @ The advice 
she gave to other unmar- 
ried women @ The price 
she paid for the sin she 
laughed at @ We know 
every woman in Dallas 
will want to see this amaz- 
ing Warner Bros. picture 
~ and we urge them to 
bring the men @ Let 
them face it @ Let them 
find out for themselves 


what a woman has to go 
through! 


MARY STEVENS, M.D. 


- FRANCIS 


\\ Earn 
Nadie THE ADVICE SHE 


Cut No. 28 Cut 60c Mat I5c 345 LINES GAVE TO OTHER 


UNMARRIED GIRLS ? 
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_ THE LOVE EXPERIENCES 
| OF A WOMAN DOCTOR! 
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tes ee = 

8 Here it is—the story they 
Psy 


said the screen ‘‘couldn’t 


touch’’—told in a picture 


that reveals every secret, 


a every love, every confi- 
| dence’ of a woman physi- 
cian @ What she learned 
about men @ The advice 
she gave to other unmar- 
ried women @ The price 
she paid for the sin she 
laughed at @ We know 
every woman in Dallas 


will want to see this amaz- 


ing Warner Bros. picture 


MARY 
STEVENS M.D 


witH 


Key FRANCIS 


2 Screen’s first story of a 
/ f a woman doctor 


— and we urge them to 
bring the men @ Let 
them face it @ Let them 
find out for themselves a4 
what a woman has to go 2 i” 
through! — 


MARY STEVENS. M.D: 
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THELMA TODD « UNA O'CONNOR 
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ADVERTISING 


SHE KNEW THE SCIENCE OF LOVE- 


but all her “science” couldn’t save her 
when she met a man who knew its 
arts! Again Warner Bros. bring you 
a revelation in pictures—baring the 
secrets, loves, confidences and mistakes 
of a woman doctor— 


KAY FRANCIS 


LYLE TALBOT © GLENDA FARRELL 
THELMA TODD © UNA O'CONNOR 


S T R AN D 
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——CATCHLINES 


“I Became a Doctor—But I Stayed a Woman!” 
x * * 
What Does a Woman Doctor Learn About Men? 


** * * 
Why Didn’t She Take the Advice She Gave To Other Unmarried 
Girls? 


oe ** X 

What Was the Price She Paid For the Sin She Laughed at? 
x x * 

“I’m Nobody’s Fool—But I’ve Got a Baby!” 
* * * 
Must There be a “‘Single Standard” in Medicine as Well as Morals? 

* * * 

Are the Laws of Science Mightier Than the Laws of Love? 


ve x * 
She Told Her Lover to Marry Another Woman. 
* * * 
Would You Take Your Troubles to a Woman Doctor? 

* * * 

“I’ve Listened to a Thousand Secrets That Should Make Me Hate 

the Sight of Men!” 

x x x 

She Saw What Love Could Do To a Woman—Yet Decided it Was 

Worth it. 


sk ne sk 
- fn — 


She Was a Woman Doctor Who Knew Everything. 


she sb nA 
~ 7 7 


A Picture Every Woman Will Want to See—and Every Man Should 
Be Made to See— 


7) BEGAME A DOCTOR — 
BUT | STAYED A WOMAN! 


I’ve listened to the secrets of 
a thousand women—secrets 
that should make me hate the 
sight of a man! 


I know the price of love — 
and the tortures of woman- 
hood! But I love a man and 
I'm going through with it... 
I’m going to forget I’m a 
doctor and make the mistake 
that every woman makes!” 


I 


LYLE TALBOT GLENDA FARRELL 
THELMA TODD * UNA O’CONNOR 


- First: Picture on‘ Its Subject — So- 
you know It’s from. Warner Bros. 


A 
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ADVERTISING 


Vol Ame doltiny V4: 
YOUR TROUBLES TO 
A WOMAN DOCTOR? 


Must there be a “single standard”’ in 
medicine as well as morals? 


Are men afraid to reveal the truth 
about themselves to a woman — even 
if she does own a diploma and already 
knows everything ? 


For 20 centuries women ‘have pevare| 
themselves in the hands of men doc- 
tors—and_now it’s the woman’s chance! 
See what she does with it in the 


SCREEN’S FIRST STORY 
0] Was (e),V-\ i ploles ce): 


MARY | 
STEVENS. M.D. 


A Warner Bros. hit with — 


Keayw-FRANCIS 
" 7 LYLE TALBOT + GLENDA FARRELL 
THELMA TODD * UNA O’CONNOR 
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_ +.» WHAT DOES A WOMAN 
DOCTOR LEARN ABOUT MEN? 


A theme that’s never been touched in motion pic- 
tures... The secrets, cases, confidences and “affairs” 
of a beautiful woman physician ...What goes on 
behind the door marked “Private”. .. Intimate de- 
tails of her practice and her practices... And a great 
dramatic love story!...A picture every woman will 
want to see—and every man should be made to see— 


‘I’m nobody’s : i il 
fool—but I’ve = 
got a baby!” 

; 8 | & 


A Warner Bros. picture with 


TKeyF RAN CIS 


LYLE TALBOT» GLENDA FARRELL © THELMA TODD + UNA O'CONNOR 


% 


SCREEN’S FIRST STORY 
OF A WOMAN DOCTOR! 


Her secrets, her loves, her 
confidences bared in a drama- 


packed picture! 


ust Doctor and 
Patient Forget 
They Are Man 


and Woman? = 


J . Ae cn 


a“ iA 


STEVENS.M_D. 


A. Warner Bros. hit with 


KAY FRANCIS 
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“TONIGHT I’M GOING TO FORGET 


“TONIGHT I'M GOING TO FORGET eo 
THE ADVICE I GAVE A TO OTHER WOMEN! 
iT) ne : Here’s drama torn 
TO OTHER WOMEN! Li A ACTS 
: & a ae womankind! The sto 
Here’s drama torn 3 } of one who had = 
from the very heart of | : oe ae 
womankind! The story woman — yet decided 
of one who had seen gies 
a thousand times what 


love could do to a 
woman — yet decided 
it was worth it! 


A Warner Bros. Picture with 


KAY FRANCIS 


LYLE TALBOT - GLENDA FARRELL 
THELMA TODD - UNA O'CONNOR 


STRAND 
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ME FOR DARING TO famstomcune knew every- 


thing... 
HAVE A BABY ALL 7 o 
MY OWN?” She thought the laws of 


science were mightier 
‘than the laws of love... 
She surrendered with 
a laugh—but the price 
she paid was the price 
that. every. woman pays! 
‘FIRST GREAT DRAMA- 
TIZATION (o] ay: THEME 


THEY SAID THE MOVIES 
“COULDN’T TOUCH” — 
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Page Twelve 


ADVERTISING 


“EVERY DAY I SEE 
WHAT LOVE HAS 
DONE TO WOMEN... 


I tell them what to do and what they 
shouldn’t do ...I give them advice — 
advice that I can’t take myself because 
I love a man! I love him... and I 
know better... and I can’t help it! 
I’m cold and professional now, but 
when I change from this uniform and 
feel his lips on mine, I’m just a woman 
—a woman like any other!” 


SCREEN’S FIRST STORY 
OF A WOMAN 
DOCTOR — FILMED 
BEHIND THE DOOR 
MARKED “PRIVATE” — 


“WHY CAN'T | BE LIKE OTHER WOMEN? 


Is it because I know too much about 
love—or because I know too little? 


Is it because I always see men at their worst 
—or because I never see them at their best? 


Is it because I’m too busy saving others 
to save myself—or because I’ve saved 
myself too long already?” 


DON’T MISS THE SCREEN’S FIRST DAR- 
ING STORY OF A WOMAN DOCTOR — 


A Warner Bros. picture with 


PEW ELS 


; LYLE a fa e GLENDA FARRELL 
‘I’m nobody’s fool... but here I am...with an THELMA TODD e UNA O’CONNOR 


ache in my heart...and a baby in my arms!” 
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First Story of 
Its Kind Ever 
Filmed! 
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. — W H \f TO INSURE PERFECT MAT 
DIDN’T SHE TAKE THE SAME ADVICE REPRODUCTION 


SHE GAVE TO OTHE R GIRLS? The mats illustrated in this press book will repro- 


Here it is—the story that the screen couldn’t touch duce perfectly, if cast properly. 
—told in.a picture that bares every secret, every 


. The following rules, if observed when casting the 
love, every confidence of a woman doctor! 


mat, will insure perfect stereotypes. Pass them along 
See. why she told her lover to marry another to your printer. 

woman!...See why she went to Paris—when she 
didn’t have to!...See how she paid for the sin she 
a fabent other women to Heugh at! . 


The casting box should be heated before making 
the cast. This is very important, as pouring molten 
metal into a cold box, chills the metal so that it does 


not give a perfect cast. The casting box operates ef- 
ficiently when it is warmed up. 
The simplest way to do this is to run some metal 
Ps through the casting box before the mat is inserted. 


Ao Ce Ee The mats should be heated before trying to make a 

gps . a VAN N C S cast, in order to dry out any moisture that may have 

she = sk - 4 sod ried LYLE TA ee BOT e GLENDA FARRELL been absorbed from the air. Unless the mats are dried 

‘ pesand a baby in my arms!” *THELMA TODD UNA O’CONNOR - out first, they will blister when the molten metal 

touches them. Don’t run the metal too hot. Be sure 
to use a good quality metal. 


When using only part of an ad, cast the entire mat 
and then saw up the cast to get the part you want. — 
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EXPLOITATION 


Arouse Interest 
Special Benefit 


In order to arouse a greater wom- 
en’s interest in “Mary Stevens M.D.” 
effect a tie-up with local organiza- 
tions whose work leads towards day 
nurseries, parent association, wom- 
en’s civic clubs and emergency aid 
societies. After securing the spon- 
sorship of such organizations ar- 
range for a special morning showing 
of the picture for women only. 

Ask your local newspaper city edi- 
tor to assign a woman reporter to 
cover the special showing for a hu- 
man interest story on the women’s 
audience reaction to the general 
theme of the picture. To add to the 


of Women Thru 
Performance 


importance of the showing invite a 
noted woman doctor to give a five 
or ten minute talk of interest to 
mothers and all women. 

The advance publicity and the 
special news stories that break in 
the newspapers will give you a lot 
of favorable advertising for the pic- 
ture and create worthy word of 
mouth advertising. 

If you get the proper cooperation 
it may be well to work out a bene- 
fit performance, donating the pro- 
ceeds, above the regular price of ad- 
mission, to a local institution or 
milk fund for poor children. 


SPECIAL MATINEE “FOR WOMEN 


ONLY” SURE TO 


HELP BUSINESS 


The feminine angle of “Mary; entic, and can be made a very im: 


Stevens, M.D.” is a crack means of 
clicking with the women of your 
audience. Your underlying theme of 
“the woman doctor can cure all 
troubles” is bound to draw on the 
curiosity of everyone. 

Arrange a special matinee “For 
Women Only,” stressing the personal 
angle as a special attraction. Enlist 
the services of some woman doctor 
or nurse with a pleasing personality 
who can give an intimate talk to 
the women, and answer any medical 
or hygienic questions which may be 
asked. This advice should be auth- 


portant feature of a women’s ma- 
tinee. 

To add to the personal atmosphere 
of the occasion, it will be to your 
advantage to promote a light re- 
freshment. Ice-cream and cookies, 
or tea and cakes will be welcomed 
by the patrons, and for the publicity 
involved, a restaurant will gladly 
take on the job of serving the food 
in exchange for advertising in your 
program and lobby display card. 

This stunt, when worked up, will 
pack the women in on an ordinarily 
quiet afternoon. 


MASKED KAY FRANCIS STILL 
GOOD FOR ADVANCE BUILD-UP 


Several days before you start your 
ad campaign on “Mary Stevens, 
M.D.,” plant the illustration of Kay 
Francis shown below, in local paper, 
offering ten pairs of guest tickets 
to the first ten persons sending in 
the name of the star, same to be 
judged from the eyes revealed in 
the picture. Direct contestants to 
send their answer to the “Mary 
Stevens Editor,” in care of your 


theatre, and ask that they also in- 
clude the names of three former 
pictures in which the same star ap- 
peared. You might add in your an- 
nouncement story, that readers can 
get a clue from the posters announc- 
ing the picture. 

The titles of the last three pic- 
tures in which Kay Francis appeared 
are “The Keyhole,” “One Way Pas- 
sage,” and “Jewel Robbery.” 


(Suggested Story) 


SEE “MARY STEVENS, M. D.” BY 
GUESSING NAME OF THE STAR 


Fans: Give the above picture the once over. You know and love the 

star. Who is she? Write her name and the titles of three of her for- 

mer pictures. Send at once to Mary Stevens Editor care of the Strand 

Theatre. The first ten correct answers received will entitle the senders 
to guest tickets to “Mary Stevens, M.D.” Get busy! 


Cut No. 18 
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Use Hairpin for 
Gag Throwaway 


For a very effective throwaway 
that ties in with one of the most 
exciting climaxes in the picture, use 
ordinary ladies’ hairpins to be got- 
ten up in the following manner. Use 
a single hairpin inserted in a small 
card, which should carry copy along 
these lines: 


SEE HOW SHE DOES IT! 
KAY FRANCIS 
Saves A Life With This 
in 
“MARY STEVENS, M.D.” 
Now at the STRAND THEATRE 


The above is a very intriguing and 
attention-getting stunt, which you 
can put over very cheaply at the 
small cost of the hairpins, and the 
printing job, which your local prin- 
ter can handle at a very low price. 


Abbreviations of 
College Degrees 


The title “Mary Stevens, M.D.” 
is a great leader for a snappy news- 
paper contest which can be sprung 
a week or so before the picture plays 
your theatre. 


Print the list given below with 
an offer above it to give admissions 
to those who can correctly interpret 
the college degrees for which the 
letters stand. The prizes can be 
awarded either on the basis of 
promptness in submitting the correct 
list or on the strength of an essay 
contest run in conjunction with the 
publishing of the list of degrees. The 
essays may be written around the 
question “Are Women Physicians’ 
Love Affairs Handicapped by their 
Sex?” 


The list of degrees which you can 
use on this contest are as follows: 
M.D. (Doctor of Medicine); LL.B. 
(Bachelor of Laws); E.E. (Electri- 
eal Engineer); B.S. (Bachelor of 
Science); M.E. (Mechanical Engin- 
eer); D.D.S. (Doctor of Dental Sur- 
gery); B.A. (Bachelor of Arts); D.D. 
(Doctor of Divinity); B.Chem. 
(Bachelor of Chemistry); C.E. (Civil 
Engineer); Ph.D. (Doctor of Philos- 
ophy); B.O.L. (Bachelor of Oriental 
Literature); M. A. (Master of 
Arts); B.Litt. (Bachelor of Litera- 
ture); J.D. (Juris Doetor—Doctor of 
Laws). 


Use Boat Bally 
For Beach Mob 


If you haven’t already tried it 
here’s a guaranteed method with 
which to ballyhoo your show to 
every person on local beaches. Hire 
an inexpensive launch to run along 
the beach front with a banner an- 
nouncing your playdate. If possible, 
boat should be equipped with a loud 
speaker through which you can have 
some music records played, with in- 
termittent announcements on your 
show. If it is possible, without run- 
ning into too much expense, to char- 
ter an autogyro for about an hour, 
a trailing banner will prove a most 
effective advertising medium. 


Talbot Bathing 
Suit in Tie-Up 


Merchants throughout the coun- 
try who handle Jantzen Bathing 
Suits are featuring a photograph 
of Lyle Talbot posed in one of 
their creations. Dealers can ob- 
tain special accessories for elabor- 
ate displays in addition to the 
photo and frame with which they 
have already been supplied. Be 
sure to get your playdate dis- 
played through the Talbot-Jant- 
zen tieup. It’s Talbot’s biggest 
part since he entered pictures 
and gives an extra plug for the 
bathing suit he models. Informa- 
tion and material are available 
on request from: 


Sales Promotion Manager 


JANTZEN KNITTING MILLS 
Portland, Oregon. 


INVITE MEMBERS OF MEDICAL 
PROFESSION TO PREMIERE 


The character of this picture pre- 
sents endless opportunities for con- 
tacts with the medical profession. 
You will find it valuable to invite 
doctors, nurses, and health authori- 


ties to a showing of “Mary Stevens, 
M.D.” The presence of women in 
a profession such as medicine has 
long been a controversial question, 
and by proper ballyhoo, an inter- 
ested group of doctors can be at- 
tracted to your theatre. 


To send circular or personal 
letters to their offices or clinics, 
explaining the character of the pro- 
duction and giving reasons why they 
should attend, will facilitate matters 
immensely. A large turn-out by the 
community’s medical authorities is 
sure to give you plenty of news- 
paper publicity, as well as building 
strong good-will for your house and 
its policies. Get them to comment 
on the picture for publication. 


Be sure to include any women 
doctors in your section when invit- 


ing-the profession to your theatre. | 


SUGGESTED LETTER OF 
INVITATION 


Dear Dr. Blank:- 


Because of your _ professional 
standing in our community, I want 
to take this opportunity to bring to 
your attention one of the year’s out- 
standing motion picture achieve- 
ments which I believe will be of 
extreme intetest to you and your 
fellow-doctors. 

I refer to “Mary Stevens, M.D.,” 
in which Kay Francis gives her most 
convincing portrayal in the role of 
a woman doctor, whose private life 
projects itself into her professional 
work. 

The questions presented by the 
picture as well as the picture itself 
will prove of vital interest to you, 
Iam sure. I should deem it an hon- 
or, therefore, if you would accept 
the enclosed invitation to the pre- 
miere of “Mary Stevens, M.D.” 
which will take place at the Strand 
OTE aches tigeetn eae: evening. 


Very sincerely yours, 
Manager. 


SPECIALLY POSED KAY FRANCIS 
STILLS FOR WINDOW DISPLAYS 


A large selection of stills have 
been especially posed by Kay Fran- 
cis to provide material for a wide 
coverage of dealer windows. Rarely 
are merchants offered a star like 
Kay Francis with which to draw 


DEALER STILL NO. 
Dresses (fall fashions)..K.F.186, K.F.191, 
K.F.198, K.F.200 
BiCV Cle == es ee M.S.Pub B. 
Johnson’s Baby Pow- 
Bs as task 5, Ee S.80 
Beauty Parlor (Kay 
Francis bob) .......... K.F.11, 140, 116 
115, 113, 109 
Duesenberg Automo- ' 
so meaner 6 Seam 6 M.S.16 
SportcOoatss:..i.....006s0c00<s K.F.100, 101 


attention to their display. Take ad- 
vantage of this opportunity to get 
yourself a salesman at the choicest 
spot in your shopping district. Or- 
der them direct from Warner Bros. 
Still Department, 221 W. 44th St., 
New York City. 


DEALER STILL NO. 

Beach Outfit ................ K.F.Pub M, Pub N 

Stockings .......é.is......0..+. K.F.Pub L, Pub K, 
Pub I, Pub J 


K.F.Pub L, Pub K, 


Remington Noiseless .... 
Pub I, Pub J 


Negligees ss asics K.F.Pub A, Pub B, 
Pub C, Pub F 
ATG dpe ea et eer Bee F184, 177, 121, 
j ; quale” IS, 97 
BIOW EPS ~ «05.06 s8500st:Beess.ces K.F.132 
DOWNY i ccccu enna Ae K.F.31, 118 


These stills will be mailed immediately on request. Price 10c each. If any 
particular pose is required, give specifications. 


GET BEAUTY PARLORS TO PLUG 
KAY FRANCIS’ NEW HAIR WAVE 


The distinctive and becoming hair 
dress worn by Kay Francis in “Mary 
Stevens, M.D.,” is shown in stills 
Nos. K.F. 11, 140, 116, 115, 113, 


109. This gives a good op- 
portunity for a tieup with beauty 
shops. The stills may be displayed 
in their windows, together with ac- 
tion stills for the picture. 

Special prices may be made for 
the “Kay Francis Wave,” discount 


tickets for same being given to wom- 
en at the theatre, entitling them 
to the special rates. Certain lucky 
numbers may entitle the bearers to 
free waves. 

Another attention-getter, would be 
a display in a prominent window, in 
which the hair-dresser is giving the 
‘wave’ to lucky persons. The win- 
dow would of course, also display 
stills from the picture and data 
about the showing. 


PLANT FIRST AID TENT ON BEACH 


The title “Mary Stevens, M.D.” 
lends itself perfectly to all medical 
and first-aid exploitation stunts. If 
you are near a bathing beach, a 


first-aid tent set up in a prominent 
location on the beach will be a big 
attraction. 

Set up your tent with a red and 
white cross for its identification. A 
sign over the entrance, marked 
“Mary Stevens, M.D.” will link it 
up with your showing, and further 
pictures and snipes will enhance its 
value. 

A capable girl dressed in a proper 


medical uniform can easily adminis- 
ter first-aid for sun-burn or small 
wounds, thus giving your display a 
useful value at practically no ex- 
pense to you. 

A boat sailing past the beach with 
a ‘“Mary Stevens, M.D.” at the 
Strand Theatre,’ valance banner is 
another easily-handled stunt which 
is bound to attract the attention of 
the large crowds frequenting the 
beaches. 

If your situation makes these 
plans feasible, don’t miss out on 
them! They’re sure-fire crowd-get- 
ters! 


PLANT POPULAR MAGIC SQUARE 


You will not make a mistake if 
you use the Magic Square, as it has 
been planted with great results by 
showmen all over the country. It 
has the double advantage of being 
inexpensive and a rousing attention- 
getter. 

The Magic Square conceals a sen- 
tence having to do with the heroine 
of the story: “SHE SHOULD HAVE 
KNOWN THE DANGER OF LOV- 
ING TOO WELL.” It is solved by 
beginning with the circled square, 
moving one square up or down, right 
or left, not diagonally, and ending 
with the square containing the 
period. 

Plant it in your local newspaver, 
offering guest tickets to “Mary Stev- 
ens, M.D.” to the twenty-five per- 
sons, first to send correct solutions 
to the Magie Square Editor in eare 
of your theatre. Be sure your an- 


Cut No. 11 


Cut 15c Mat ie 


nouncements get across the idea that 
the sentence concealed in the “Ma- 
gic Square” refers to Kav Francis’ 
role in the picture. 


WRITE YOUR OWN SCENARIO CONTEST, A SUREFIRE STUNT 


Here is a contest which can’t miss! The “Write Your Own 
Scenario Contest” is a sure bet for putting across ‘Mary Stevens, 
M.D.,”” since the contest necessitates the publishing of six stills of the 
most dramatic scenes in the picture. Contestants must necessarily 
think about the picture, and the element of suspense thus created 
combined with the intriguing publicity enclosed on this stunt, will sell 
your picture as nothing else will! 


The idea of the contest is to give the readers the opportunity of 


suggesting what they believe would be the logical conclusion of the 
action represented by the still printed in the paper. The logic and 


Write Your Own Scenario and 
See “Mary Stevens, M.D.” Free! 
No. 1 


N this scene taken from “Mary Stevens, M.D.” which opens on............ 

Besta at the Strand Theatre, we see Kay Francis, in the role of a 
young doctor sent by the hospital to attend Harold Huber’s wife in an 
emergency maternity case. Harold has no faith in women doctors since 
a child of his had died previously while in the care of a woman doctor. 
As he tells Kay, “If theesa baby die, I’m a-gonna keel you. . .” 


What do you think followed this tense scene between the infuriated 
Italian and the frightened young physician? 


NOTE TO EXHIBITOR:—GIVE DETAILS OF CON- 
TEST AND PICK-UP COUPON. 


SUGGESTED ANNOUNCEMENT STORY 
Write Your Own Scenario 


And See Kay Francis Free 


News and Strand Offering Valuable Prizes for 
Best Answers in Novel 6 Day Contest 


HE New York News in conjunction with The Strand Thea- 

tre’s presentation of the picture. ‘‘Mary Stevens, M.D.,”’ 
opens today an interesting contest for newspaper readers, movie 
fans, and amateur writers. 

For six days beginning with this issue, scenes from ‘‘Mary 
Stevens, M.D.’’ Kay Francis’ latest starring picture will be 
printed in this paper, along with a 
brief synopsis of the action leading 
up to each scene. The problem for 
the contestants is to write an orig- 
inal ending to the action of the 
scene. The answers need not fol- 
low the action of the picture at all, 


mitted at the same time on the 
coupon printed below or on a plain 
piece of paper of tle same size, with 
your name and address listed on it 
no later than (set date). Address 
your answers to the Mary Stevens, 


nor is it necessary to see the pic- 
ture to enter the contest. Original- 
ity, cleverness, and logical conclu- 
sions are the primary requisites. 


Keep the answers short—under 50 
words, if possible. It is not neces- 
sary to write any dialogue; a short 
outline of the subsequent action is 
all that is needed to make your an- 
swer eligible for one of the many 
generous prizes to be awarded each 
day. All six answers should be sub- 


M.D. Seenario Editor, care of the 
News. 

The daily prizes are as follows: 
(List prizes here). 

Any reader of the New York News 
may enter this contest. Remember 
one of these scenes will be printed 
every day for six days! Here is 
the opportunity for all to take part. 
Try your hand at an original ending 
for this thrilling seene—TODAY and 
then follow thru until the end of 
the contest. 


originality of the answer should weigh more with the judges than any 
attempt to follow exactly the action of the picture. 


You may find it feasible to award cash prizes in addition to guest 
tickets. Cash provides a tremendous incentive in a contest such as this, 
and if you plant your contest well, chances are that you can split the 
cost of the cash prizes with the newspaper. 


We are giving you a suggested publicity story for the first day’s 
announcement. Keep repeating the terms of the contest with each new 
scene, adding items of local interest as you go along. 


Win a Prize in News’ Contest 
By Writing Your Own Scenario 
No. 2 


HERE is your chance to win a big prize by describing the action fol- 

lowing this dramatic scene from the new Warner Bros.’ picture, 
“Mary Stevens, M.D.” which will be presented at the Strand Theatre 
~JSO ee e - Kay Francis and Lyle Talbot have been fellow- 
doctors and pals for a long while. Lyle has been drinking too much, 
and has just been forced to ask Kay Francis to complete an operation 
when the liquor got the best of him. Kay filled the breach for him and 
successfully completed the operation. They both realize that Lyle’s 
carelessness has endangered a patient’s life! Kay has returned from the 
operating room and now charges her best friend with gross incompe- 
tency. eee 

How do you think this dynamic scene ended? 


NOTE TO EXHIBITOR:—GIVE DETAILS OF CON. 
TEST AND PICK-UP COUPON. 


SUGGESTED DAILY COUPON 


Cut Out This Coupon and Mail to ‘Mary 
Stevens, M.D.”’ Scenario Editor 


Mary Stevens, M.D. Scenario Editor, The News :— 


My suggestion for the action immediately following 
Seene No. 1 is: 


Remember everyone has a chance to win one of the 
following prizes being offered for the most original and logi- 
cal answers, in addition to seeing the picture ‘‘Mary Stev- 
ens, M.D.’’ free. 


This coupon is published merely for your convenience. 
You can use your own paper for your answers. 


All answers must be received by ......................00.-00.00.008 The win- 
ners of the contest will be announced in the ...................... issue 
of the News. Keep your coupons until you have written answers 
to all six pictures and then send them in. 


(List prizes here) 


Page Fifteen 


Scene No. 3 in The News’ Write 
Your Own Scenario Contest 


ERE’S a scene that will have you guessing! Lyle Talbot realizing 

that he loves Kay Francis who plays the title role in ‘‘Mary Stevens, 
M.D.” which comes to the Sirand Theatre ................ » has promised to 
divorce his wife and marry Kay. Kay has built all her plans around 
Lyle’s promise. In this scene, Lyle tells her that his wife is to have 
a baby and that consequently he cannot divorce her. As her castles 
crumble, Kay still has courage enough to keep silent about the fact 
that she, too, is to become a mother. 

What ending would you give this powerful episode? 


NOTE TO EXHIBITOR:—GIVE DETAILS OF CON. 
TEST AND PICK-UP COUPON. 


Writing Their Own Scenarios 
Lots of Fun to News’ Readers 


No. 5 


AY FRANCIS, coming to the Strand Theatre on ............................ in 
“Mary Stevens, M.D.,”’ is faced in this scene with a heart-rending 
situation. Treating her own baby who is ill with meningitis, she is 
forced to stand by and watch the child’s life slowly ebb away. A plane 
is rushing the necessary serum to the ship on which this scene takes 
place, but it is a race between the airplane and the sickness. Here we 
find a broken Kay listening to the feeble beat of her baby’s heart. Does 
the plane get there in time? Does the baby live? 
How would you write the subsequent action? 


NOTE TO EXHIBITOR:—GIVE DETAILS OF CON- 
TEST AND PICK-UP COUPON. 


Mats in this contest are available in one unit. 


At your exchange—Order Cut No. 16 Cut 
$1.50 Mat 50ce. 
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STUNT OF THE WEEK (continue 


Here Is Seene No. 4 in Write 
Your Own Seenario Contest 


N this scene from ‘Mary Stevens, M.D.”’ which comes on 

to the Strand Theatre, Kay Francis in the title role of the movie, is 
shown with two steerage passengers on a big transatlantic liner. The 
couple’s children have been taken ill, and Kay has just diagnosed the 
disease as the dread meningitis. The couple stand tensely awaiting the 
doctor’s verdict. Kay informs them of the character of the sickness, 
and then suddenly remembers that she must avoid all contact with her 
own baby who is in her cabin. The slightest touch might give her own 
child this fatal disease! 

What action would you use following this thrilling scene? 


NOTE TO EXHIBITOR:—GIVE DETAILS OF CON. 
TEST AND PICK-UP COUPON. 


Final Scene in News’ “Write 
Your Own Scenario” Contest 


Today brings to a close the fascinating ‘‘Write Your Own 
Scenario’’ Contest which has been sponsored by the New York 
News in conjunction with the Strand Theatre. Six scenes from 
beautiful Kay Francis’ latest hit, ‘‘Mary Stevens, M.D.’’ have 
been printed, with a brief synopsis of the action leading up to 
each scene. Your problem is to carry the action to its conclusion 
—to write the scenario for the balance of the episode. It is not 
too late for you to enter the contest; merely procure the last five 
copies of The News, and with this issue, fill in the blanks left 
for your scenario. All entries must be in the hands of the 
‘“Mary Stevens, M.D.,’’ Scenario Contest Editor, of the News, 


N this scene from “Mary Stevens, M.D.,” starring Kay Francis, which 

will be presented at the Strand Theatre ..........................0...... >» we see 
Charles Wilson and Lyle Talbot. Lyle has been made a big man 
politically by Wilson, who is his father-in-law and Wilson doesn’t in- 
tend that this services should be forgotten. Here we find him laying 
down the edict that if Lyle carries out his intention of divorcing his 
wife and Wilson’s daughter, he will see to it that Lyle is indicted and 
bundled off to Sing-Sing for malfeasance in his position as State Medi- 
cal Head. Should Lyle defy the fates and secure a divorce? Or should 
he float along and maintain his prestige? How would you end this 
tense scene in the latest of hits by Warner Bros.? 


EXPLOITATION 


1800 Chain Stores Offer Costless Window Displays in Magazine Tie-Ups! 


é GLENDA FARRELL IS 


Read this 
EEN N the current 


: etin 


MODERN SCRE 


on sale inside 


FOR STORES 


Then See iC in the Best 
Role Her ¢ Career 


FOR THEATRES 


: | WINDOW DISPLAYS | 


Arrangements have been made with 1800 chain stores which guarantee you 
Every store in 


a window display in the choicest spot in your shopping district. 


the chain belonging to KRESGE, KRESS, W. T. GRANT, McCRORY, McLELLAN, 
MURPHY and GRAND-SILVERS has been notified of this tieup and is waiting 
Here’s how it works: 


for word from you. 


Coming Next Frida day | ~ 


MARY STEVENS M_D. 


featuring Kay Francis, Glenda Farrell and Lyle" Talbot 


a 


and Dont Miss: the Absorbing Article 
GLENDA FARRELL /S AFRAID OF LOVE 


in the current issue of 


The September issue of Modern Screen Magazine on sale August Ist, is fea- 


turing a story on Glenda Farrell. 


Managers of every store involved in this coun- 


try-sweeping deal have been advised by their supervisors to cooperate with you 


on any plan which would result in mutual benefit. r 
suggestions for windows and lobby display show one method of tieup. 
idea dependent on local situations will be welcomed by the store manager. 


| NEWSSTAND DISPLAYS | 


The September issue of Screen Romances Magazine carries a complete fic- 
tionization of “Mary Stevens, M.D.” which you have full permission to reprint 
in your newspaper if you credit the publication with the line: Reprinted with per- 


mission of Screen Romances Magazine. 


The accompanying poster 


Any other 


you, arrange 


FOR NEWSSTANDS 


The local distributor of this magazine will, immediately on notification by 
for an elaborate newsstand display identical with the one pic- 
tured above. In the tieup on “Gold Diggers,”? 500 choice newsstands in New York 


displayed a line of 11x14 cards in two colors at each stand. The cards were sup- 
plied by the Strand and distributed by the publication. This tieup was duplicated 
in innumerable situations throughout the country. Your local distributor will place 
your cards in hotels as well as corner stands. 


or distributor on request. 
supplied immediately on request by: 


Fifth Avenue, N. Y. C. 


Copies of either of the magazine articles mentioned will be supplied by store 
Additional information, if unavailable locally, will be 
Miss Pearl Honig, Dell Publications, 100 


PICTURE A LOGICAL ONE WITH 
WHICH TO STAGE BABY CONTEST 


The title and subject of this 
picture is perfectly adapted to a 
baby contest. The method of hand- 
ling which fits your local situation 
ean easily be decided by you. Possi- 
bilities include: 


1. Baby Parade 


If resort town, local dealers and 
concessionaires will lend every pos- 
sible assistance. Chamber of Com- 
merce can also be relied upon for 
100% backing, with newspapers cer- 
tain to give it daily promotion. Pa- 
rade should terminate at your thea- 
tre. 


2. Baby Show 


Department Store cooperation 
with preliminaries held in the store 
and final winner chosen in your 
theatre is one way of handling a 
baby show. Another method would 
be to have the contestants parade 
in the aisles of your theatre and 
up to the stage with winners select- 


ed by audience approval. Ballots 
or applause can be used to signify 
those favored. 


3. Photograph Contest 


Prize babies can be selected from 
photographs with final selections 
made the closing night of “Mary 
Stevens, M.D.” on the stage of your 
theatre. Local photographers will 
join, offering free photo or special 
rates for the contest. Daily winners 
can be chosen and pictures published 
in the paper. Be sure to get plenty 
of lobby attention by posting photos 
of entries in large display frames. 


Whether handled as a parade or 
a show, the latter being greatly 
preferred because it makes the thea- 
tre the center of attraction, there 
is no question that prizes will be 
offered in abundance by local mer- 
chants. Be sure to get your theatre 
mentioned in all publicity on the 
baby show or parade by tying in 
the fact that Kay Francis portrays 
a woman doctor who specializes in 
the treatment of babies. 


WISECRACK CONTEST BASED UPON 
GLENDA FARRELL’S SMART LINES 


Run a four-day contest, offering 
pairs of guest tickets daily to the 
five persons sending in the clever- 
est wisecracks. Arrange with paper 
to publish these daily, heading each 
column with a wisecrack taken from 
“Mary Stevens, M.D.” Use the fol- 
lowing quotations from “Mary Stev- 
ens, M.D.,” for the purpose. 


FIRST DAY: 


GLENDA: (Nurse in ‘Mary Ste- 
vens, M.D.’) to a roughneck kid 
patient): “Listen, poison ivy, you 
bust one more thing round this office 
and nursie will give you a high 
temperature just below your Mason 
and Dixon Line!’ 


SECOND DAY: 


GLENDA THE NURSE: (As an- 
other maternity case enters the of- 
fice of ‘Mary Stevens, M.D.) “Lis- 


ten, pal, I’ll bet women just{ have 
babies so they can tell their friends 
they bring ’em to the famous Mary 
Stevens. 


THIRD DAY: 


PATIENT TO GLENDA FAR- 
RELL (who plays the Nurse in Doe- 


24-Sheet Cutout 
As Front Display 


The 24-sheet (see back page) of- 
fers a great opportunity for an ef- 
fective marquee cutout for front 
frame. Your poster shop can letter 
the catechlne WHAT DID THIS 
WOMAN DOCTOR LEARN ABOUT 
MEN? over the cutout head of Kay 
Francis and snipe the title directly 
beneath the illustration. A baby 
spot played on the marquee cutout 
from the other side of the street 
will get the attention of every 
passerby. 


y A with 
Sf; e 
In brilliant shades especial- 


ly for suspension in your lobby 
or under your marquee. Size 


tor Mary Stevens’ office): I’m going 20 x 30 inches, printed on 


to have a baby.” 


GLENDA: Well, I’m glad that 
that’s one thing that isn’t catching! 


FOURTH DAY: 


DON ANDREWS (in ‘Mary Stev- 
ens, M.D.’): “I’m sorry, Glenda, hon- 
est Iam. But I just got to feeling 
low . that’s why I drank so 
much!” 

GLENDA THE NURSE: “You're 
on your way to have an excuse to 
drink a lot more. There’s a blonde 
outside—and she’s not your wife.” 


heavy, durable canvas. With 


eyelets for hanging. 
Economically priced at 
45ce Each 
Available only from 


MORRIS LIBERMAN 
729 Broadway, New York City 
NOT AT EXCHANGE 


MODIFIED FASHION SHOW ON 
STAGE WITHOUT ANY EXPENSE 


If your situation has not made 
a fashion show feasible due to the 
expense involved for the cooperat- 
ing merchants, this plan for a modi- 
fied fashion show will eliminate that 
difficulty. 
town to give you their latest crea- 


Get all the milliners in 


tions. Then sponsor a contest to 
take place on a specified day in 
which the women patrons will model 
the hats on your stage. Audience 
applause will signify the hat and 
model considered the best. In re- 


ward the patron should get the hat 


she models. A card in your lobby 
crediting the shops involved in the 
hat show will give them valuable 
notice in exchange for which they 
should take newspaper ads mention- 
ing the “Strand Hat Show.” 

This idea can be adapted to in- 
clude shoe, dress and fur shops, 
either in individual shows or a com- 
bined Fashion Exhibit with awards 
to the wearers of the articles se- 
lected as the best in the group. 

Posters and circulars announcing 
each show, should be used. 


HIGH POWERED PUNCH LINES 
FOR LOBBY AND MARQUEE 


Here are just a few of the sock lines from the dialogue of 
“Mary Stevens, M.D.” Used with the suggested stills they’ll put an 
enticing dramatic touch to your lobby display. 


Oh... 


a woman doctor . . 


* 


- huh? No thanks... 


(Still No. 15) 


% % 


Wouldn’t we be fools to risk a lifetime of happiness because we 


can’t wait four or five weeks? 


% 


For years I’ve been saving other people’s 


baby... 


a 


(Still No. 65) 


% * 


children—but my own 


(Still No. 67) 


* % 


This is what you might call a wedding present, in a big way. 


* 


(Still No. 51) 


%* * 


I might just as well be back in the hospital saying “NO” to a 


flock of internes. 


* 


(Still No. 8) 


bl * 


A surgeon doesn’t need a steady hand when he’s a politician’s 


son-in-law. 


* 


So you’re-going to have a baby. 


isn’t catching. 


* 


(Still No. 28) 


% % 


Well, I'm glad what ails you 


(Still No. 34) 


% * 


You’re going to have an excuse to drink a lot more. There’s a 
blonde outside and she’s not your wife. 


(Still No. 17) 


Page Seventeen 


EXPLOITATION 


LOVE EXPERIENCES SHOWN First Aid Hints 


ON 


Here is a lobby and front attraction that will get plenty 
of attention. Make blow-ups from stills showing Kay Francis 
and Lyle Talbot in two different poses as illustrated in the 
cuts below—one photo to personify platonic friendship; and 
the other photo to illustrate passionate love. 


Place these enlargements along side of two giant ther- 
mometers; one registering 40 degrees below zero with this 
copy: DURING OFFICE HOURS—PLATONIC FRIENDSHIP. 
The other thermometer to register 100 degrees above zero, 
blood-heat with this copy: AFTER OFFICE HOURE—PAS. | 
SIONATE LOVE. Head this display off with a large line read- 
ing: THE INTIMATE LOVE EXPERIENCES OF A WOMAN 
DOCTOR—“MARY STEVENS M.D.”,—NEXT ATTRACTION. 


The entire display can be made more attractive with an 
arrangement of scene stills or by using sets of 11 x 14 photos. 


Bill the entire cast very strongly as each name means money 


at the box office. 


USE PERSONAL MESSAGE FOR 
WARM WEATHER BIZ BOOSTER 


An intimate and convincing way 
of selling your show in warm 
weather is via the personal message 
route. Either use your ushers or 
send the message through the mails, 
though the former method is pre- 
ferable. Here’s how to do it: 


Print the message with one fold 
using this copy on the outside: 


Warm Weather Hint 
Mary Stevens, M.D. 


In order to keep cool, 
visit the Strand where 


our modern cooling sys- 
tem will make you com- 
fortable while you en- 
joy Kay Francis in her 
greatest dramatic role, 
"Mary Stevens, M.D." 

We cordially invite 
you to enjoy our picture 
and our delightfully 
cool theatre. Drop in 
tonight—you'll be re- 
freshed and _ enter - 
tained. 

Cordially yours, 


MANAGER—-THE STRAND 


NOVELTY 


oo aoa 


HOW'S YOUR HEALTH? 


Blow your breath on this red 


spot, and see what happens — 


if the spot turns Blue, see 
a doctor -- 


If the spot remains Red, 


“KAY FRANCIS 


Maa. ss 


“Mary Stevens, M. 0.” 


A Warner Bros. Hit! 


STRAND THEATRE 
Beginning FRIDAY, JULY 28th 


$3.75 


Prices: 
per M; 5M, $3.50 per M. Order 


directly from: 


$4.00; 3M, 


ECONOMY NOVELTY CO. 
239 W. 39th St. N. Y. C. 


Page Highteen 


Interviews With 
Loeal Physicians 


A sure way to attract good new 
paper publicity for this picture 


en in your community. 
paper 


Any new 


question. 

Some lead queries which you wi 
undoubtedly want to use are: 

1. Are women physicians hand 
capped by their sex? 


| themselves in the hands of a woma 
expert as readily as they would wit 
a man? 


| more than a man does? 
| 


| the same profession? 


is a woman? 


4x5—Colored positive only 
$2.00—Set (positive and nega- 
tive) $3.00. 34%, x 4—Colored 
positive only $1.50—Set (pos- 
itive and negitive) $2.25. 

Order by Number N595. 

NATIONAL STUDIOS, Ine. 


226 West 56th St. New York 


to obtain a series of interviews with 
women doctors or professional wom 


will give space to well-ex- 
pressed views on this argumentativ 


2. Do the mapority of people plac 


3. Does a woman allow her private 
life to interfere with her profession 


4. Are the opportunities given to 
| women in a profession more limited 


than .those presented to a man in 


5: Do people try to take advantage 
of a professional woman because she 


Colortone Effect | 


GIANT THERMOMETERS Novel Cireular 


Here’s an inexpensive idea, guar- 
anteed to boost your show, boost your 
house institutionally and get your 
plug into every home. Get together 
with your local druggist on the list- 
ing of a number of first aid hints 
which you can print up in the form 
of a 4-page folder or as a single 
sheet poster. On the cover page use 
the ecatchline: Helpful First Aid 
Hints by Mary Stevens, M.D. and 
list the information. Data should in- 
clude emergency treatments for sun- 
burn, scalding, poisons, asphyxiation, 
Inside, the throw- 


away should carry your regular plug 
on ‘‘Mary Stevens, M.D.’’ Back 
page, if you wish, can pay the entire 
cost of the stunt by selling the space 
to the druggist. Otherwise use it for 
an institutional ad, coming picture or 
further plug for ‘‘Mary Stevens, 
MoD: 


poison ivy, ete. 


| Colored Blow-Ups | 


28 x 42. Individually or in 
set at $3.50 each. 


PHOTOCOLOR STUDIOS 
220 W. 42nd St. No ¥aGs 


Calling Card Novelty Gives You 
Big Chance to Sell ‘Mary Stevens’ 


(front) 


MARY STEVENS, M. D. 


STRAND THEATRE 


Three Questions 
For Reporter 
Column 


In addition to providing a fine 
topie for conversation, the questions 
raised in “Mary Stevens, M.D.” 
makes it particularly appropriate for 
use by an “inquiring reporter.” 

Tf such a column is a daily fea- 
ture in your local newspaper, you 
may be able to plant the following 
questions. In the event that your 
paper does not use such a feature. 
its recognized news value should 
make your editor go for it. 

A reporter is assigned to stop 
people on the street and ask them 
one of the suggested three questions. 
Of the answers he receives the best 
are printed the next day, exactly 
as they were dictated to the re- 


MoURS 
li a.m. to 11 P.M. 


(inside ) 


What Did This 

Woman Doctor 

Learn About 
MEN? 


See - 


KAY FRANCIS 


MARY STEVENS, M. D. 
with 
Glenda Farrell 


Lyle Talbot 
Thelma Todd 


A Warner Bros. Hit! 


Why Didn't She Take 
The Advice She Gave 
Other Unmarried 
Girls? 


PRICES 
1M, $4.00; 3M, $3.75 per M; 5M, $3.50 per M. 
Including imprinting for which back is blank. 
Order directly from: 


Economy Novelty and Printing Co., 
239 West 39th St., N. Y. C. 


porter. If possible, have the paper 


publish small photegraphs™ with the ~~ 


answers. 

Some interesting answers will be 
forthcoming from these questions: 

1. “ARE WOMEN PHYSICIANS 
HANDICAPPED BY THEIR SEX?” 

2. “SHOULD MEN AND WOMEN 
OF THE SAME PROFESSION BE- 
COME MAN AND WIFE?” 

For the women:— 

3. “WOULD YOU RATHER 
HAVE A MAN OR WOMAN PHY- 
SICIAN TREAT YOU IN CASE OF 
ILLNESS? WHY?” 

It is usual to give free tickets 
to those whose answers are pub- 
lished. Be sure that the Inquiring 
Reporter Column gives full credit to 
your theatre, the picture, playdate, 
and any other announcements in the 
introductory paragraph. This stunt 
is a proved success among all classes! 


EXTRA SCENE CUT FOR NEWSPAPER 


sS- 


is 


Ss 


e 


1) 


re 


e 


n 
h 


Stevens, M.D.,”’ 


all advance reports. 


new Warner Bros. drama coming to the Strand Theatre next Friday. 
screen’s first story of a woman doctor, is the finest in which Kay Francis has appeared according to 
Lyle Talbot has the male lead. 


Out No. 26 Cut 45c Matic 


KAY FRANCIS and GLENDA FARRELL appear quite enthralled by Baby Don. It’s a scene from “Mary 


The film, the 


DBAMA 


TICKET SELLING 10 MINUTE RADIO SKETCH FROM “MARY STEVENS, M. D.” 


This sketch, taken from bits of the thrilling drama 
of the great Kay Francis picture, may be used with the 
assurance that it will arouse wide fan interest. 


SIX CHARACTERS 


MARY STEVENS, M. D. A 
professional in medicine but a 
novice in love. 


DON ANDREWS, M.D. Her 
partner in business and love; 
father of her baby. 


GLENDA. Mary Stevens’ 
hard-boiled and humorous pal, 
a nurse. 


RISING. Big shot in the 
political world; Don’s tempor- 
ary father-in-law. 


VOICE: Page in the moun- 
tain resort where Mary and 
Don renew their love. 


VOICE. Sailor as _ plane 
nears ship on which Mary 
Stevens returns. 


Routine Station Announcement 
followed by 


ANNOUNCER: It is our privilege, 
ladies and gentlemen, to entertain 
you with flashes of the exciting ac- 
tion of “Mary Stevens, M.D.,” the 
Warner’ Bros. production which 
COMES” FOCHNE Son cgiccsse cin. Theatre 
next with the glamoro.s Kaj@rran 
cis in the title role. | 

For the first time teamed with 
Miss Francis is Lyle Talbot, the 
handsome and engaging young man 
whose work on the screen is so fav- 
orably commented on by critics and 
fans. Then there is the hard-boiled 
and amusing Glenda Farrell, Thelma 
Todd, Una O’Connor, George Cooper, 
Charles Wilson and Sidney Miller. 
Lloyd Bacon directed. Mr. (Name 
of theatre manager or his represen- 
tative) will now give you a brief 
summary of the story. 


NARRATOR: Thank you (Name 
of Announcer). The office of the 
‘lady doctor,’ Mary Stevens, is in 
a poor district of the big city. The 
miserable crowd its narrow confines. 
Her fame among them increases 
daily. With her is Glenda, her hard- 
boiled but good-hearted nurse—and 
in an adjoining office is Dr. Don 
Andrews—who has been Mary Stev- 
ens’ pal from their childhood. Young 
Andrews, has the ability and per- 
sonality to make himself a success 
but for reasons which will be made 
clear in the following sketch, he 
does not. 


Mary Stevens is treating her last 
patient for the day in her private 
office—while in the anteroom Glenda, 
the nurse, yawns and fidgets to be 
on her way home. Doc. Andrews 
Swaggers in, flings himself in a 
chair, saying casually: 

DON: Hello, Glenda. Is Mary... 
busy? 

GLENDA: (Kiddingly) Have you 
an appointment? 

DON: That’s what I want to find 
out. 


GLENDA: Oh, I see. 


DON: I don’t suppose you .. 

- professional ladies . . 

for sentiment... much... 

GLENDA: Ya don’t, huh? Might 
fool “ya. a5: 


DON: Speaking of sentiment... 
do you know this day’s a sort of 
anniversary. . 

GLENDA: Yeah? What? 

DON: Guess. 


GLENDA: Lemme see . . . Not 
Lincoln’s Birthday? No? Not Wash- 
ington’s? Not Alligator Pear Week? 
Not Own-Your-Own-Home Week? 

DON: Nope. Yow’re still cold. ’l 
tell you what it is. It’s just ten 
months today since Mary and I hung 
out our shingles as doctors. 


er 
- go in 


GLENDA: (Flippantly) Two 
months more and the furniture’ll be 
paid for. 

DON: Not sorry you came here 
with us, are you, gal? 

GLENDA: With Mary? And YOU? 
Don’t be sill. After all, I might 
just as well be here with you folks, 
as back in the hospital, saying ‘NO’ 
to a flock of internes. Oh, here 
she comes. Look, Mary ... what 
the cat brought in.... 

DON: Howdy, Doe. 

MARY: Hello, Don. Have a busy 
ayivien. 

DON: Nothing much. Five pa- 
tients I guess it was. Oh, by the 
way, Mary, do you mind if I bust 
our dinner date, for tonight? 

MARY: (Calmly, with shade of 
disappointment in her voice). Why? 
What’s Happened? 

DON: Walter Rising’s daughter 
just invited me to dinner again. You 
know Rising... the big politician. 
AnGeeliek teal. acre cle am. OD scects 
I thought it might maybe be... 
smart ... to accept, see. 

MARY: (Quietly) I understand. 

DON: Of course you do. 

MARY: You and I can eat at 
home, then, Glenda, can’t we. What 
do you say? 

GLENDA: Sure thing. 


wield 2 wicked can opener. 


IT sure do 
And 


| boy oh, boy.......V’m.on.my way 
right now .. . believe me. So long, 
you two. Be good... (Off) Bye 


bye. (Door slams). 


DON: You don’t feel hurt or any- 
thing, Mary ... about that Rising 
girl ee ONL OW eee 


MARY: Not if it makes you hap- 
py. But it doesn’t seem to, does it? 
What is it, honey? What’s got you 
so down. .. .? 

DON: Down? Oh, I don’t know... 
a lot of things. Our punk little of- 
fices here. This punk neighborhood 
of greasy, shabby slobs of patients 

. and darn few of them. Few, as 
far as I’m concerned, anyway. I 
guess I’m getting sick of it... 
that’s all. ... 


MARY: Listen, Don. 

DON: I’m listening. 

MARY: We’ve been buddies since 
we were kids, haven’t we? 

DON: Sure have. 


MARY: Went through the grades, 
college and medical school together 

. and so... Why don’t you come 
straight out with it, Don. . . and 
tell me what you’re trying so ter- 
ribly hard NOT to tell me? 


DON: I suppose I could... get 
out of this... even yet... if I 


MARY: The Lois Rising affair, 
you mean? 

DON: Yes. But her old man’s the 
political big shot of this town, you 
know that, Mary. He could finagle 
me a swell job on the City Medical 
Board. And Lois is his only child. 
She can wind him around her little 
finger. No telling how far I could 
Ou aeositaelkee. te 

MARY: If you were his son-in- 
law. 

DON: Well.... 

MARY: There are different ways 
of looking at things. Some people 
believe in working for a career... 
some people in... Marrying one... 

DON: Oh, it isn’t that I’d just 
marry Lois, fora career, Mary. She’s 
a swell girl. She’s feminine. . . 


and osott.-.-. sand ... ; well’; .. em 
crazy about her... if you under- 
stand what I mean... I’m crazy 
about her... .. 


MARY: (Quietly, but with trace 
of a tremble in her voice). Of 
course, Don ... of course I... 
understand. ... 


The 


(Music, one of the modern ‘blues’ 
numbers). 

NARRATOR: Don marries Lois 
Rising, gets his appointment as sur- 
geon in the Compensation Depart- 


ment, takes graft, drinks, drives big 


cars, and in many ways exasperates 
Mary Stevens, whom he has taken 
with him into the City employ. We’ll 
let you listen in. 


MARY: Don, you chump, you’re 
simply throwing away a career! 
Don’t you know that? 


DON: Who wants a career? The 
less attention I pay to my job... 
the more money I make... . 


MARY: Im not talking about 
money ... I’m talking about you 
. your self-respect, your profes- 
sional standing. You’re at the head 
of the most important medical de- 
partment in the country... even if 
it is run by a lot of dirty politicians. 
You were getting somewhere, and 
NOW you toss it all away on liquor 
and women. I’m disgusted with 
VOU, sce 
MARY: (Indignantly) You’re rid- 
ing high now because your 
father-in-law’s party is on top... 
but when another party takes over 
the town .. then what’ll you have... 


DON: About half a million smack- 
ers tucked away in my safe deposit 
vault, 


| MARY: If that’s all you’re inter- 


|ested_in, I’m getting o 2 


changed so, that I hardly know you. 
You, a doctor... I'll tell! you what 
you are: youre a cheap, politician! 
I’m through with you. Good bye!... 
(Music and voice of Narrator). 


NARRATOR: Mary goes back to 
her work among the poor. Time 
passes swiftly ... but her heart is 
heavy, for she cannot forget Don... 
the one great love of her life. She 
and Glenda are in their office after 
a long day. Glenda is speaking: 

Six weeks later. 


GLENDA: Well, I see by the 
morning tab that Father-in-Law 
Rising has gone up to the Capitol 

. and poor old Don is to be made 
Chief Surgeon, or something, of the 
State. D’ye know, Mary, I’m scared 
that ex-boy friend of yours is going 
up too fast. lLet’s hope he don’t 
come down the same way ... What 
are you going to do with that serap- 
book when you get it filled.... 


MARY: I don’t know. It’s. . 
sort of interesting to follow a per- 
son’s... progress... through news- 
paper clippings. 

GLENDA: Yeah? Maybe so. ll 
still take parchesi. Heavens, girl 
... you look as if you’re going into 
a faint. . . How long do you think 
you’re going to keep this up? 

MARY: This? 

GLENDA: I mean working at the 
clinic all morning ... the office all 
afternoon ... and the hospital half 
the night. All day, every day... 
work ... work... work. You’re 
somebody now... you're what you 
wanted to be. Why don’t you start 
thinking of Number One for a 
change? 

MARY: (Wearily) I guess... 
Number One’s all I think about... 


GLENDA: You poor kid... you’re 
worked out. ... 


MARY: (Her voice breaking) It 
Sb JUS GAG coca cte rs Men ens 

GLENDA: I know, honey, I know 
... it’s Don... I’ve always known. 
The nitwit. One of these days he’ll 
eome to his senses ... you see if he 
doesn’t. ... 

MARY: I can’t stand it any long- 
er. JI miss him more than I did a 
year ago..: ’m... Vm GOING TO 
CATT SE Me ti Pao... 

GLENDA: (Sharply) Say, if you 
do, girl, Yl break this phone right 
over your head. Gosh, Mary, don’t 


weaken now. Haven’t you got any 
pride at all? 


MARY: I guess not... 
concerned. ... 


GLENDA: Listen, Mary. You’re 
going to close up this office right 
now, this minute ... and go some- 
where for a rest . .. before you 
start playing with blocks. ... 


NARRATOR: Mary Stevens takes 
Glenda’s advice and goes to a place 
in the mountains and there, much 
to her amazement, she meets Don 

. . who for some unexplained rea- 
son has left the city in great haste. 
Mary tries to conceal her love for 
him .. . and insists that she is 
leaving the next day. They have 
dinner together, dance and as the 
music fades go out in the moon- 
light. 

DON: You're absolutely beautiful, 
Matyian ci 


MARY: 
Patou gown. 
1 eae 


DON: I have. I’ve been blind... 
but I’m not any more. Yow’re not 
going tomorrow ... I won’t let you 
... Pm wild about you... always 
have been since we... 


MARY: Don’t . . . don’t touch 
me. I’m trying to be sane... ra- 
tional. The whole thing is hope- 
less. I’ve done nothing but think 
about you... want you... for so 
long . . I left, town because I 
‘an’t control my desire to see 
... be near you... then the 


when he’s 


It’s the music and this 
I haven’t changed at 


you 
first person I run into here is you... 


DON: But darling, It’s not hope- 


less. I’ve always loved you...I 
just realize it now... 

MARY: Now. That’s fine... 
that’s lovely ... after you’re mar- 
ried. 

DON: That’s all over. Lois and I 
flon’t care anything for each other 


has every legal and human right to 
you. Ihave none. I’m getting away 
from here before I do something that 
both of us will regret. ... 
DON: Mary, I love you... 
you give me a chance to.... 


Voice of page boy, off, calling) 


VOICE: Calling Dr. Andrews... 
Calling Dr. Andrews... . 


DON: Here I am, son... . 


VOICE OF BOY: You’re wanted 
on the long distance, sir. ... 

MARY: What can it be... . 

DON: Rising’s in trouble with the 
Grand Jury.... 

MARY: And you.. .? 

DON: Come with me to my room. 

(Music) 

NARRATOR: Though the Grand 
Jury returns an indictment against 
Don, Rising has it quashed ... but 
when Don explained to Rising that 
he wishes to get a divorce the big 
shot refuses to sanction it for poli- 
tical reasons. . . . Rising is speak- 
ing: 

RISING: Quit? No you don’t, An- 
drews. Only yesterday we were 
lucky enough to quash an indict- 
ment against you... and I ain’t go- 
ing to let you quit now... You 
want to tell the world you’re guilty. 
You want the whole party in a jam 
over you again. ... No, my boy, 
you ain’t walking out on us for a 
while. . 

DON: How long before you'll ac- 
cept my resignation... . 

RISING: If you feel the same way 
about it in a couple of months... 
and the thing has blowed over. . 
we might listen to you.... 

DON: Suppose I defy you... 
and publicly resign today? 

RISING: The minute you do that, 
you make your debut in Sing Sing. 

DON: A threat, huh? 

RISING: No, a promise ... and 
you can have it in writing... . 


won't 


parts can be played by members of a local dramatic 
society, artists at the station, or persons on your staff. 
You will, of course, see to it, that the time used on the 
radio does not conflict with your theatre hours. 


(Changed tone, sarcastically) Have 
a smoke? 

(Music) 

NARRATOR: Things go on as us- 
ual as the lovers wait until An- 
drews can get his divorcee. Mary 
and Glenda are in their office. Mary 
is elated, having just talked to Don 
over the phone. As she smiles hap- 
pily Glenda, says, over her shoulder: 

GLENDA: That’s the first time 
the boy friend has come up for air 
in a long time, isn’t it? 

MARY: You're telling me! Six 
whole weeks—forty-two days—over 
a thousand hours... and I’ve count- 
ed every one of ’em. Would you 
like a little inside information? 

GLENDA: I'll rub if\in my hair. 
Spill it. 

MARY: Well, you know that Don 
and I agreed not to see each other 
until he was free. He wasn’t even 
to phone me. 

GLENDA: Yes, yes. Go on. 

MARY: He’s coming to dinner to- 
night. 

GLENDA: So, my dear Watson, 
we deduce that he’s lost the ball- 
and-chain. 

MARY: Something like that. He 
wouldn’t tell me over the phone— 
but I am pretty sure everything’s 
set for us to get married. 

GLENDA: Gee, Mary. 
swell. 

MARY: NOW! Get a good grip 
on that desk. Plant your feet firm- 
ly 1. and pespare for the shock —~ 
of your life. 

GLENDA: What? 

MARY: I’m going to have a baby. 

GLENDA: Would you mind saying 
that again... slowly ... in words 
of one syllable. . 

MARY: It’s a pleasure. I said ’m 
going to have a baby. 

GLENDA: I think I’ll sit down 
before I fall down. 

MARY: Why all the astonishment? 
I didn’t invent the idea. Women 
have been becoming mothers for 
quite a long while. 

GLENDA: But listen, darling, 
there’ll be a terrible scandal... . 

MARY: What scandal? I'll go to 
Europe. Have my baby. And sim- 
ply come back with an adopted 
ehild.-.).. .. 

GLENDA: You’ve got me talking 
to myself. ... 

NARRATOR: Mary Stevens goes 
abroad ... and in due time boards 
a liner to return to this country 
with her baby. One day sickness 
develops in the steerage. Two chil- 
dren are stricken, and, Mary is 
called into service. She finds that 
it will be necessary to have the 
special serum for the small patients. 
New York is called from the ship 
and the serum is at once forwarded 
by plane. In the midst of the wild 
excitement Mary Stevens’ own baby 
is attacked by the scourge. Mary, 
her child in her arms, is rocking 
back and forth in agony. Glenda 
and the ship’s nurse are by her, the 
parents of the other children hover- 
ing over their little ones. Mary is 
speaking: 

MARY: Will the plane never get 
here? Oh, God, don’t let him die... . 
What good is all my work... all 
my study? For years I’ve been sav- 
ing other people’s children .. . now 
my own baby. ... 

(Sound of nearing plane) 

VOICE: Here comes the plane 
with the serum... (off). Hey, throw 
me a line 

MARY: Oh, hurry ... hurry.... 

(Nearing sound of plane) : 

NARRATOR: What happens to 
Mary Stevens ... to the children 


That’s 


to Don! What has fate in 
store for them all... will be re- 
vealed at the Strand... . next, 


when the most brilliant:«of alt the 
characterizations of Kay Francis is 
offered in “Mary Stevens, M.D.” Till 
then, ladies and gentlemen, good bye 
and good luck. 
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24 S H e F T DESCRIPTION: Background is white with title in black, and name of Kay Francis in orange. Billing and catchline in greenish 
blue with credits in orange. Kay Francis and portraits are in natural colors. Panel behind heads is in monotones of blue. 


THREE SHEET 


INSERT 


SIX SHEET 


Sliding Scale of Prices for Accessories 


1-SHEETS WINDOW CARDS 


each 
each 
each 


each 
each 
RE each 
each 


ONE SHEET 4 ———_. 
HERALDS 

1M to 5M $3.00 per M 
Over 5M 2.75 per M 


-PHOTOS 

11 x 14 Photos ......°75e each 
11 to 20 (8 in set —colored) ~ 
22 x 28 Photos 

(2 in set—colored) 

Slides 15c¢ each 
Stills 10c each 
Midget Window Cards 4c each 
Merchandising Plans Gratis 
each Music Cues Gratis 


each 


(These prices apply to U. S. only) 
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Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


